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CAML FALL WORKSHOP, 1972 

The word ttworksho#' is o f t e n  used a s  an a l t e r n a t i v e  t o  "confer- 
ence" o r  I1meetingt1 t o  convey an image of substa: , t ive accomplishment 
( t h e  phrase " n i t t y  g r i t t y "  a l s o  comes t o  mind), more s t r i c t l y  speaking,  
o f  a p l ace  where people go t o  g e t  t h ings  done. Thanks t o  t he  obvious 
though t fu l  planning of  programme chairman, Cheryl Osborn, an otherwise 
unmemorable classroom at Talbot  College, U.W.O., became such a p l ace  
f o r  those who a t tended  the  CAML Workshop, F a l l ,  1972. The work w a s  
mental no t  manual, t o  be s u r e ,  and came i n  two complementary forms: 
f i r s t ,  a thorough re-assessment of  a  problem fac ing  most music l i b r a r -  
i a n s  i n  Canada, and second, an explora t ion  of  r e l a t i v e l y  unknown 
t e r r i t o r y .  

A s  ou t l i ned  by Linda Ward, Col lec t ion  Librar ian  f o r  Music, Western, 
and John Whitepost, Book Se lec to r  f o r  Music, Univers i ty  of  Toronto, 
acqu i r ing  music ( s co res  and ~ a r t s )  i n  Canada has long been problematic.  
Many l i b r a r i a n s  have l e f t  t h i s  o f t e n  f r u s t r a t i n g  t a s k  t o  agen t s  f a r  
removed ( i . e .  south  of  t h e  border)  from the  sense of  inadequacy common 
t o  many music l i b r a r i a n s  i n  Canada. Externa l  s o l u t i o n s ,  however, a r e  
r a r e l y  ever  completely adequate t o  a problem o r  completely s a t i s f y i n g  
t o  those involved. Recent developments (such as i n  the  Canadian Music 
Centre  and t h e  Music Divis ion o f  t he  National  Library)  should he lp  
both t o  engender confidence and t o  enhance the  a b i l i t y  of  music l i b r a r -  
i a n s  t o  cope with t h e  problem of  ob ta in ing  music. Those a c q u i s i t i o n a l  
problems which de r ive  from t h e  na tu re  of  music i t s e l f  can c e r t a i n l y  be 
b e t t e r  a t t acked  once the  more t o p i c a l  problems a r e  overcome. 

Even t he  most "service-orientedt1 music l i b r a r i a n  i n  a u n i v e r s i t y  
o r  publ ic  l i b r a r y  probably never becomes a s  involved with h i s  c l f e n t a l e  
t o  the  degree t h a t  t h e  o r c h e s t r a l  l i b r a r i a n  must. P a s s i v i t y ,  t h e  a l l  
too  common hallmark of  t h e  l i b r a r y  profess ion ,  i s  simx~ly not  i n  t h e  
o r c h e s t r a l  l i b r a r i a n ' s  vocabulary. From copying ou t  a p a r t  f o r  t h e  
th i rd -cha i r  v i o l i n i s t  who came t o  t he  concert  i n  r e d ,  an "amateur" such 
as Dorothy Farquharson, Librarian,Hamilton Philharmonic Orches t ra ,  
p u t s  many "profess iona ls"  t o  shame. Unfortunately most music l i b r a r i a n s  
a r e  unaware of  the  scope of  t he  p r a c t i c a l  d u t i e s  o f  an o r c h e s t r a l  
l i b r a r i a n ,  the  scheduling of  personnel ,  t he  order ing  of  e x t r a  p l a y e r s  
where necessary,  the  cos t ing  of  concer t s ,  e tc . ,  as well  as the  depth 
o f  s e r v i c e  such a l i b r a r i a n  provides.  
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