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Peter  Letkerann i s  a recent Ph.D. graduate o f  
the Un ive rs i t y  o f  Toronto. H i  S 1985 d i s s e r t a t i o n  
i s  t i t l e d  "The hymnody and choral music o f  the  
Mennoni tes  i n  Russia, 1789- 1915. " Dan A l l e n  
i s  a discographer and the p r o p r i e t o r  o f  Walter 
C. A l l en  o f  Canada Ltd. 

From Russia music. By Wesley 
Berg. Winnipeg: Hyperion Press, 1985. 
(151 p., $12.95) 

I n  recent decades Mennonite a c t i v i t y  i n  t he  
f i e l d  of vocal and choral  music has received 
growing recogn i t ion  i n  Canada. The musical 
accomplishments of i n d i v i d u a l  Mennonite conductors 
and s ingers as wel l  as Mennonite comnunity, 
co l lege and o r a t o r i o  cho i r s  r e s t  on a strong 
bu t  r e l a t i v e l y  b r i e f  t r a d i t i o n  of chora l  s ing ing 
i n  Mennonite schools and churches. 

The s to ry  of t h i s  Mennonite musical t r a d i t i o n  
i s  n o t  u n l i k e  t h a t  of music and choral  s ing ing 
i n  Canada which. i n  t he  words of Helmut Kallmann, 
'takes as i t s  subject  n o t  c rea t i ve  g iants  who 
determine the course of wor ld music h i s to ry ,  
bu t  humble musicians who i n s t i l  a t a s t e  f o r  
t h e i r  a r t  among pioneers... i t  r e f l e c t s  the  
musical pastimes and asp i ra t ions of t he  many... 
i n  short, t he  record i s  concerned more w i t h  
soc ia l  than w i t h  a r t i s t i c  aspects of music" 
(A H is to ry  of Music i n  Canada, p.3). 

Mennonites of Swiss and South-German o r i g i n  
came t o  Canada from Pennsylvania as e a r l y  as 
1786. While they were in f luenced by the  American 
singing-school movement around the  middle of 
the  nineteenth century, these f i r s t  Canadian 
Mennonites, I l v i n g  p r i m a r i l y  i n  Ontario, re jec ted  
choral  s ing ing and instrumental  music. I t  was 
among Mennonites of Prussian-Russian o r i g in ,  
who came t o  Western Canada and t o  t h e  mid-Western 
Uni ted States a f t e r  1874, t h a t  t h e  Canadian 



Mennoni t e  chora l  s i n g i n g  t r a d i  t i o n  had its 
beginnings i n  t h e  1880s and 1890s. 

The p r e s e n t  p u b l i c a t i o n  is a s l i g h t l y  rev i sed  
and expanded vers ion  of  t h e  a u t h o r ' s  d i s s e r t a t i o n  
on "Choral F e s t i v a l s  and Choral Workshops among 
t h e  Mennonites of Manitoba and Saskatchewan, 
1900- 1960, wi th  and account  of e a r l y  developments 
i n  Russia"  (Ph.0.. U. of Washington, 1979). 
Berg' S s t u d y  r e p r e s e n t s  t h e  f i rst  e x t e n s i v e  
and s c h o l a r l y  monograph on t h i s  s u b j e c t  and 
d e s p i t e  c e r t a i n  weaknesses, i t  makes a s i g n i f i c a n t  
c o n t r i b u t i o n  t o  t h e  c u l t u r a l  h i s t o r y  o f  Mennonites 
i n  Canada. His account  is w r i t t e n  i n  an easy ,  
in format ive  and anecdota l ,  r a t h e r  than a 
c r i t i c a l - a n a l y t i c a l  s t y l e ,  t h u s  making t h e  book 
a c c e s s i b l e  t o  a wide readersh ip .  

The t i t l e  of t h e  o r i g i n a l  d i s s e r t a t i o n ,  though 
more p r o s a i c  than t h a t  of t h e  book, is much 
more t o  t h e  p o i n t  of t h e  a c t u a l  c o n t e n t  of t h e  
s tudy .  The a u t h o r  has added token paragraphs 
on Mennonite chora l  a c t i v i t i e s  i n  Ontar io ,  Alber ta  
and B r i t i s h  Columbia, bu t  t h e  emphasis i s  c l e a r l y  
on developments i n  Manitoba and Saskatchewan 
from t h e  t u r n  of t h e  cen tury  t o  about  1960 
(a l though  t h e r e  a r e  a few r e f e r e n c e s  t o  more 
r e c e n t  musical developrnents). Furthermore, 
Berg dea l  S wi th  on ly  one p a r t i c u l a r ,  though 
impor tan t ,  a s p e c t  of t h e  Mennonite chora l  
t r a d i t i o n ,  namely t h e  r i s e  and d e c l i n e  o f  t h e  
popula r  p r a c t i c e  of holding r e g u l a r  Saenqer fes te  
(Choral F e s t i v a l s )  and D i  ri penten kurse 
(Conductors '  Workshops) i n  Mennonite comnunit ies  
i n  Russia ,  Canada and t h e  United S t a t e s .  

This  p r a c t i c e  began a lmos t  s imul taneous ly  i n  
both Russia  and American Mennonite comnuni ties 
i n  t h e  1890s, b u t  Berg does n o t  adequa te ly  e x p l o r e  
t h e  s o u r c e s  n o r  t h e  r e l a t i o n s h i p  of t h e s e  
geographica l ly  widely s e p e r a t e d  Saenper fes t  
t r a d i t i o n s .  He mentions t h e  r o l e  of t h e  
Chri s t l  i c h e r  Saenqerbund, b u t  does n o t  adequa te ly  
i d e n t i f y  t h i s  a s s o c i a t i o n  n o r  p roper ly  a s s e s s  
i t s  s i g n i f i c a n t  i n f l u e n c e  both on Russian 
Mennonites and l a t e r  on Canadian Mennonites. 
S i m i l a r l y ,  Berg mentions t h e  connect ion between 
t h e  American Saenqer fes t  t r a d i t i o n  and t h e  
Sunday-School Convention i n  t h e  mid-Western 
United S t a t e s  b u t  does n o t  e l a b o r a t e  on t h e  
n a t u r e  of t h i s  r e l a t i o n s h i p .  

While Chapter  I provides a r a t h e r  e x t e n s i v e  
account  of musical developments i n  Russian 
Mennoni t e  v1 l l a g e ,  school and church c h o i r s  
t o  1928, t h e r e  is  no corresponding account  of 
background developments i n  Pruss ian  and American 
Mennoni t e  comnuni ties. I n f l u e n c e s  on t h e  musical 
p r a c t i c e s  of Canadian Mennanites before 1923 
( a s  o u t l i n e d  I n  Chapters  I 1  and 111) came a s  
much from Pruss ian  and American Mennonites a s  
from Russian Mennonites. While Berg emphasizes 
t h e  i n f l u e n c e  of Russian Mennonites such a s  
Aaron Sawatzky and J.P. Wiebe, he does n o t  
n o t  adequa te ly  c o n s i d e r  t h a t  o f  American Mennonite 
l e a d e r s  t r a i n e d  i n  such i n s t i t u t i o n s  a s  Moody 
Bib le  I n s t i t u t e  i n  Chicago, o r  t h e  i n f l u e n c e  
of Pruss ian  and America t r a i n e d  Mennonite 
e d u c a t o r s  such a s  H.H. Ewert and David Toews, 
who worked i n  Manitoba and Saskatchewan 
r e s p e c t i v e l y .  These men came o u t  of a c u l t u r a l  
and r e l i g i o u s  mi l ieu  d i f f e r e n t  from t h a t  of 
t h e i r  Russian Mennonite b re thren .  

Between 1923 and 1930 Canada's Mennonite 
populat ion of approximate1 y 50,000 increased  
d r a m a t i c a l l y  a s  more than  20,000 Mennoni t e s  
f l e d  t h e  hardsh ips  of post-Revolut ion Russia 
t o  seek  a new l i fe  f n  Canada. Differences i n  
c u l t u r a l  , i n t e l l e c t u a l  and economic background 
between t h e s e  more p r o g r e s s i v e '  Russlaender 
Mennonites and t h e  more ' c o n s e r v a t i v e '  Kanadier 
led  t o  numerous c o n f l i c t s .  Within a decade 
t h e  musical l e a d e r s h i p  i n  most Mennonite 
comnunit ies  i n  Manitoba and Saskatchewan had 
passed from Kanadier such a s  J.P. Wfebe and 
J.A. Kroeker i n t o  t h e  hands of Russlaender  such 
a s  K.H. Neufeld, David Paetkau,  F.C. Thiessen 
and John Konrad. Chapters  IV-V1 d e s c r i b e  t h e  
work of t h e s e  f o u r  and o t h e r  Russlaender i n  
reshaping t h e  Canadian Mennonite chora l  t r a d i t i o n  
i n  t h e  t h r e e  decades from about  1925 t o  1955. 
A f i f t h  impor tan t  l e a d e r  i n  t h i s  process  was 
Mr.Ben jamin Horch, who was of Lutheran background 
and had come t o  Winnipeg from Russia i n  1909. 
I t  was on ly  i n  Winnipeg t h a t  he joined t h e  
Mennonite Brethren Church and e v e n t u a l l y  became 
its lead ing  musical f i g u r e .  

While t h e s e  men brought musical p r a c t i c e s  and 
r e p e r t o i r e  w i t h  them from Russia ,  they a l s o  
adopted i d e a s  from t h e i r  new Canadian environment, 
e s p e c i a l l y  from p r i v a t e  music i n s t r u c t o r s ,  p u b l i c  



school teachers, B r i t i s h  choirmasters and f e s t i v a l  
ad judicators.  The greatest  weakness of Berg ' S  

study l i e s  i n  h i s  neglect  t o  g i ve  a t ten t i on  
t o  t h i s  Canadian context. H is  documentation 
of Mennonite musical l i f e  i n  Canada i s  drawn 
completely from Mennonite sources, w i t h  no attempt 
t o  inc lude the viewpoints of non-Mennonite 
teachers, conductors, c r i t i c s  o r  adjudicators 
on Mennonite choral  singing. This lack  o f  context  
i s  f u r the r  exh ib i ted  by the f a c t  t h a t  Berg 
includes no maps t o  help o r i en ta te  the reader, 
espec ia l l y  a non-Mennoni t e  reader, t o  the 
geographical l oca t i on  and context  of Mennoni t e  
comnunities e i t h e r  i n  Russia, t he  U.S.A. o r  
Canada. The book concludes w i t h  an a l l - t oo -b r ie f  
and cursory examination of the  actual  choral  
repe r to i re  of Mennonite cho i rs  i n  Russia and 
Canada. 

The c r i t i c i s m s  noted above should n o t  de t rac t  
from the many mer i ts  of the book. For Mennonite 
musicians i n  pa r t i cu la r ,  i t  w i l l  encourage them 
t o  reexamine t h e i r  musical roots  and t o  consider 
more ser ious ly  the future d i r e c t i o n  of music 
w i t h i n  the Mennonite comnunity. For non-Mennonite 
readers, i t  should serve t o  f lesh-out the  b r i e f  
en t r i es  on Mennonite music and musicians i n  
the  Encyclopedia of Music i n  Canada, and as 
a co r rec t i ve  t o  the  inaccurate and mi s leading 
information on Mennonites i n  Timothy McGee's 
recent publ icat ion,  The Music of Canada. F ina l l y ,  
Berg's pioneer study should s t imu la te  fur ther  
research n o t  on ly  i n t o  the  music of Mennonites 
bu t  of o ther  minor i  t y  groups w i t h i n  Canada. 

-Peter Letkemann 
Conrad Grebe1 Col l ege 

'This i s  jazz.' By Jack L i t c h f i e l d .  Montreal, 1985. ( i i ,  67 p. Ava i l ab le  f rom Oak 
Lawn Books, Box 2663, Providence R I  02907, U S A. US89.95 + US83.50 hand1 i n g )  

Discography - the study of Sound recordings 
of a p a r t i c u l a r  subject  - has always been of 
prime importance i n  jazz, s ince recordings are 
the  prime source of preserved examples of the  
music. Pub1 ished discographies n a t u r a l l y  tend 
t o  concentrate on published comnercial recordings: 
however, unpublished and nonconmercial ones 
must n o t  be overlooked. Broadcast recordings 
are one such type which are p a r t i c u l a r l y  important 
s ince they of ten conta in  performances which 
break the confines of the  nonnal recording-studio 
format. 

Such i s  t he  type of recording covered i n  the  
discography reviewed here. "This i s  Jazz" was 
a ser ies  of weekly broadcasts made over the 
Mutual network ( c a r r i e d  a l so  on CBC) February 
8 t o  October 4, 1947. The host  and creator  
of the  program was noted record producer and 
w r i t e r  Rudi Blesh, who presented a band he c a l l e d  
The A l l  S tar  Stompers featur ing many of the  
most prominent t r a d i t i o n a l  jazz musicians of 
t he  day (e.g. Sidney Bechet, Ralph Sutton, Wi ld 
B i l l  Davison, Edmond Hal l ,  Baby Dodds, and Muggsy 
Spanier) as regu lar  members o r  as guest a r t i s t s .  
The program was no t  on ly  popular a t  the time, 
but  t he  l a rge  number o f  comnercial ly-issued 
recordings of these broadcasts . ,indicates t h a t  

i t s  popu la r i t y  has continued through t o  the 
present. 

I n  t h i s  discography, L i t ch f  i e l d  l i s t s  a l l  the  
weekly broadcasts, p lus  the " p i l o t "  of January 
18 and two "Bonds f o r  Bonds" shows of September 
13 and 20 ( included because they featured the  
A l l  S tar  St~IIIpers, t h i s  t ime i n  a " b a t t l e "  against  
an a l l - s t a r  modern-jazz group). I n  an extremely 
c l e a r  layout, he l i s t s  broadcasts one t o  a page, 
i n  chronological  order, g i v ing  personnel, tune 
t i t l e s  (whether issued o r  not )  and labe l /ca ta log 
number of issued recording ( i f  any). A very 
useful feature i s  the  l i s t i n g  o f  s o l o i s t s  and 
length  of so lo  ( i n  bars) f o r  each tune, enabl ing 
one t o  f i n d  ou t  which program a tune i s  from 
(records issued new, o r  i n  t he  future, w i l l  
n o t  necessar i ly  i d e n t i f y  tunes co r rec t l y ,  if 
they i d e n t i f y  them a t  a l l ) .  A t  t he  end are 
annotations fo r  most of the  broadcasts - of ten 
quotes from Bleshls announcements - and indexes 
t o  musicians, tune t i t l e s ,  and record issues. 
I n  a l l ,  an admirably thorough and c l e a r  
discography, covering a spec ia l ized area of 
the  too-often neglected f i e l d  of broadcast 
recordings. 

-Dan A1 l e n  
Toronto 



Careers i n  music: a guide for Canadian students. Ed i t ed  by Thornas Green, P a t r i c i a  
Sauerbrei  , and Don Sedgewick. Oakv i l  l e ,  Ont. : Freder ick  Ha r r i s ,  1986. (195 p. ) 

That  music i s  a  comnunicat ive a r t  i s  a p t l y  
i l l u s t r a t e d  by  t h i s  c o l l e c t i o n  o f  essays by  
we1 l - and some l e s s e r -  known Canadians a c t i v e  
i n  v a r i o u s  areas o f  t h e  music scene. S t r i c t l y  
speaking, t h i s  book cannot  be termed a "guide", 
as i t  represen ts  f o r  t h e  most p a r t  t h e  personal  
v i e w p o i n t s  o f  t h e  e d i t o r s ,  t w e n t y - f o u r  essay is ts ,  
and Car1 Morey who c o n t r i b u t e d  t h e  p o s t s c r i p t .  
Few o f  t h e  c o n t r i b u t o r s  g i v e  d e t a i l e d  i n f o r m a t i o n  
r e g a r d i n g  t h e  a p p r o p r i a t e  p r o f e s s i o n a l  
o r a a n i z a t i o n s ,  c o n t a c t  persons, educa t iona l  - 
i n s t i t u t i o n s ,  o r  methods o f  a c h i e v i n g  t h e  d e s i r e d  
goals .  A l l  t h i s  aside, t h e  book o f f e r s  a 
f a s c i n a t i n g  g1 impse i n t o  l i v e s  and careers,  
some o f  which a r e  i n  t h e  " f a i r y - t a l e "  c a t e g o r i e s  
o f  c o n c e r t  p i a n i s t s  and s ingers ,  and o t h e r  more 
unusual occupa t ions  such as music the rapy  and 
mus ica l  i n s t r u m e n t  manufactur ing.  

E d i t o r s  Green, Sauerbre i  and Sedgwick have done 
a commendable j o b  o f  p r e s e n t i n g  v a r i o u s  f a c e t s  
of t h e  music i n d u s t r y  i n  Canada. How d i f f i c u l t  
i t  must have been t o  choose which areas t o  cover  
and then  who t o  cover  them. A q u i c k  g lance a t  
t h e  t a b l e  o f  con ten ts  r e v e a l s  t h e  scope o f  t h e  
p r o j e c t .  A young mus ic ian  "shopping" f o r  p o s s i b l e  
c a r e e r s  w i l l  f i n d  much o f  i n t e r e s t ,  and w i t h  
some i m a g i n a t i o n  w i l l  t h i n k  o f  even more ideas  
t o  exp lo re .  
There a r e  essays on v a r i o u s  aspects  o f  i n s t r u -  
menta l  performance i n c l u d i n g  piano, e a r l y  music, 
and v i o l  i n ,  b y  ~ e n r i  Brassard, C l a i r e  Guimond, 
and Steven S t a r y k  r e s p e c t i v e l y .  I n s t r u m e n t a l i s t s  
depend h e a v i l y  on t h e i r  inst ruments,  and cymbal 
manufac tu re r  Rober t  Z i l d j i a n  d iscusses  t h e  making 
o f  good ins t ruments ,  w h i l e  t h e  consequent sa les  
a c t i v i t y  i s  d e p i c t e d  by  Michael  Remenyi. S ingers  
a r e  p o r t r a y e d  by  Rosemarie Landry, and composers 
a r e  a b l y  represen ted  by  H a r r y  Freedman. Of  utmost 
impor tance t o  per fo rmers  a r e  t h e  a r t i s t s  managers 
and o r c h e s t r a  managers whose occupa t ions  a r e  
descr ibed  by  Dav id  Haber and t h e  l a t e  W. R ichard  
Palmer. Many mus ic ians  a r e  i n t e r e s t e d  i n  reach ing  
a l a r g e r  p u b l i c  than  t h a t  o f  t h e  c o n c e r t  h a l l ,  
th rough  r a d i o  broadcasts  and sound record ings;  
E l  eanor Ko ldo l  f s k y  Sniderman d iscusses h e r  l i f e  
as a r e c o r d  producer, w h i l e  H a r o l d  Redekopp 
r e l a t e s  v a r i o u s  aspects  o f  p u b l i c  and p r i v a t e  
r a d i o  music programming. Conductors a r e  
represented by V i c t o r  F e l d b r i l l  and Dera l  Johnson, 

d i s c u s s i n g  o r c h e s t r a l  and c h o r a l  work 
r e s p e c t i v e l y .  Whi le  most per formers se rve  t h e i r  
a r t ,  church mus ic ian  David Ouch te r lony  e x p l a i n s  
t h e  v iew o f  music as t h e  "handmaiden o f  r e l i g i o n " .  
Music t h e r a p i s t  V a l e r i e  I v y  a1 so uses h e r  musica l  
a b i l i t i e s  t o  serve ano ther  end, t h a t  o f  
comnunicat ing w i t h  t h e  emot ional  l y handicapped. 
Many music s tuden ts  e v e n t u a l l y  earn a l i v i n g  
i n  some f i e l d  o f  educat ion,  and t h i s  broad area 
i s  d iscussed by s p e c i a l i s t s  who range f rom Gregory 
B u t l e r  w r i t i n g  about  u n i v e r s i t y  teaching,  t o  
Dorothy Morton r e l a t i n g  h e r  exper iences as one 
o f  Canada's foremost  p iano teachers. I n  between 
a r e  Therese Gadoury who recoun ts  h e r  work s e t t i n g  
up a comnunity music school, and N a t a l i e  Kuzmich 
who d iscusses t e a c h i n g  music i n  p u b l i c  schools. 
U l l a  Colgrass and W i l l i a m  L i t t l e r  w r i t e  about  
j o u r n a l i s m  and c r i t i c i s m ,  and Helmut Kallmann 
and P a t r i c i a  Wardrop descr ibe  music l i b r a r i a n s h i p  
and research.  

Wi th  such an impress ive  l i n e - u p  o f  t o p i c s  and 
exper ts ,  t h i s  rev iewer ,  was s u r p r i s e d  t o  see 
t h a t  t h e  chap te r  headings d i d  n o t  i n d i c a t e  
coverage o f  s t u d i o  musicians, o r c h e s t r a l  
music ians,  accompanists, r e p e t i  teu rs ,  p iano 
techn ic ians ,  o r  ins t rument  r e p a i r e r s .  Bu t  a l l  
of. these t o p i c s  d i d  f i n d  t h e i r  way i n t o  t h e  
essays. On ly  one occupat ion i n  " s e r i o u s "  music 
seems t o  have been overlooked, t h a t  o f  t h e  b a l l e t  
accompanist. 

Careers i n  m u s i c ' s  va lue  l i e s  n o t  i n  t h e  
i n d i v i d u a l  p ieces  w i t h  t h e i r  v a r y i n g  amounts 
o f  adv ice  t o  t h e  a s p i r i n g  p i a n i s t ,  s inger ,  
conductor,  educa to r  o r  c r i t i c ,  b u t  i n  t h e  common 
th read  t h a t  runs through most o f  them -- t h e  
d e s i r e  and t h e  pass ion t h a t  i t  takes  t o  be a 
successful music ian.  The book i s  f u l l  o f  quo tab le  
quotes a t t e s t i n g  t o  t h i s  f i r m  b e l i e f :  Henr i  
Brassard w r i t e s  "You must f i r s t  ask y o u r s e l f  
whether you w ish  t o  become a p iano  p l a y e r  o r  
a  musician", and Rosemarie Landry speaks o f  
" l e  f e u  sacr6". Steven Staryk,  w r i t i n g  about 
v i o l i n  performance, suggests t h a t  " v e r y  few 
w i l l  ach ieve a s o l o  career ,  and i f  t h e y  s e t  
t h e i r  s i g h t s  on t h i s  goal t h e y  w i l l  be ve ry  
d isappointed. .  . [ s t r i n g  p l a y e r s ]  shou ld  cons ider  
a ma jo r  o r c h e s t r a l  p o s i t i o n  as something t o  
a s p i r e  to ,  n o t  as compensation f o r  t h e  f a i l u r e  



to develop a solo career". While most of us 
would agree t h a t  M r .  Staryk i s  r i g h t ,  I cannot 
help t h i n k i n g  t h a t  the  m a j o r i t y  o f  the 
con t r i bu to rs  t o  Careers - i n  music be1 i eve  t h a t  
ambit ion, whether f u l f i l l e d  o r  not, i s  a necessary 
component i n  the  young music ian's makeup, and 
i t  i s  on l y  through asp i ra t i on  t h a t  the student 
can discover h i s  o r  her f u l l  po ten t i a l .  

Almost a l l  o f  the essayists agree on the  need 
t o  have a s o l i d  musical education i n  order t o  
embark on a musical career. While few stressed 
the  need t o  master f o re ign  languages, a f a c t  
t h a t  w i l l  surpr ise  most academic musicians and 
l ibrar ians ,  both Dorothy Morton and Harry Freedman 
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The c o l l e c t i o n  o f  music l i b r a r y  ma te r i a l s  a t  
the Un ive rs i t y  o f  Calgary developed e r r a t i c a l l y  
dur ing  most o f  the 15 years f o r  which 
documentation ex i s t s .  Throughout the  1970's 
there were two co l l ec t i ons .  One was i n  the  Music 
Department, housed i n  an area t h a t  was var ious ly  
c a l l e d  the Music L ib rary ,  the Music Department 
L ib rary ,  and the Music Department Resource Centre, 
which i s  the name t h a t  f i n a l l y  stuck and remains 
i n  use today. The o ther  c o l l e c t i o n  was i n  the 
main L ib rary ,  housed i n  an area known as the 
Music D i v i s i on .  Since 1979, i t  has been a d i v i s i o n  
o f  the A r t s  and Humanities Area L ib ra ry .  One 
l ibrar ian ,  two f u l l - t i m e  assistants,  and a dozen 
student ass is tan ts  o f f e r  reference assistance, 
a small course reserve service, course tap ing 
f o r  music l i s t e n i n g  assignments and in-house 
c i r c u l a t i o n  o f  sound recordings. Cataloguing 
and c i r c u l a t i o n  o f  books and scores i s  handled 
i n  a cen t ra l  l o c a t i o n  f o r  the  e n t i r e  L ib ra ry  
bu i ld ing .  

p lace musical studies i n  a larger context ,  
suggesting t h a t  the young musician c u l t i v a t e  
an a r t i s t i c  and c u l t u r a l  environment t h a t  goes 
beyond the demands o f  t h e i r  musical endeavours. 

The e d i t o r s  have organized the  essays 
a lphabe t i ca l l y  by author i n  order  n o t  t o  g i ve  
precedence t o  one career over another. As a 
resu l t ,  t h i s  book can be happ i l y  browsed. With 
i t s  suggestions f o r  f u r t h e r  reading, i t  belongs 
on the  shelves o f  school guidance counsel lors,  
music teachers, and school, pub1 i c ,  and academic 
l i b r a r i e s .  

-Jane A. Pearce Baldwin 
Music Library, University o f  Western Ontario 
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[One i n  a  con t i nu ing  se r i es  desc r i b ing  
Canadian music resource c o l  l ec t i ons ]  

The L i b r a r y ' s  c o l l e c t i o n  on ly  p a r t l y  overlapped 
t h a t  o f  the Music Department i n  the  e a r l y  1970's. 
Both bought books, although the  L i b r a r y  bought 
more than the  Music Department d id.  Both bought 
scores, a1 though the L i b r a r y  concentrated on 
h i s t o r i c a l  e d i t i o n s  and co l l ec ted  works o f  
composers, and the Department bought performance 
mater ia ls  and i n d i v i d u a l  study scores. Eventual l y, 
both bought records, although the  Department 
bought more and s ta r ted  several years before 
the  L ibrary .  Combined, t he  two would have made 
a respectable music l i b r a r y ,  b u t  i t  wasn't u n t i l  
the  l a t e  1970's t h a t  the l o c a t i o n  o f  music 
mater ia ls  was r a t i o n a l i z e d  t o  make the  L i b r a r y ' s  
Music D i v i s i o n  the  essent ia l  p lace t o  t u r n  t o  
f o r  music l i b r a r y  mater ia ls .  

Documentation on the  L i  b ra ry '  s music c o l  l ec t i on  
e x i s t s  on ly  s ince 1971. The U n i v e r s i t y  o f  Calgary 
had become an autonomous i n s t i t u t i o n  i n  1966, 


