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Vintage Recording Co., P.O. Box 356, S t .  Johnsbury, VT 05819 USA. ~ ~ $ 3 . 5 0  /cassette. 

Rea l l y ,  f r i e n d s ,  t h a t  t i t l e  i s  no s l u r  on Canadian 
music; t h e  Canadian con ten t  ("CanCon" ) which 
appears, f l e e t i n g l y  on some tapes, i n  more 
concentrated doses on others,  i s  every  b i t  as 
f i n e  as t h e  music and performances by Americans 
and o t h e r  non-Canadians chosen f o r  r e i s s u e  i n  
t h i s  se r ies .  The music o f  every  n a t i o n a l i t y  has 
p o r t i o n s  o f  s i l v e r  and dross among i t s  gold. 
Here a b i t  o f  a l l  i s  t r a n s f e r r e d  f rom o r i g i n a l s  
d a t i n g  f rom t h e  t u r n  o f  t h e  c e n t u r y  t o  t h e  end 
of the  1930s and re issued  on these casset tes,  
w i t h  an eye t o  t h e  n o s t a l g i a  market. The popu la r  
and dance music, o p e r e t t a  and musica l  comedy, 
jazz  and o t h e r  non-c lass ica l  o r  "semi -c lass ica l "  
r e p e r t o r i e s  o f  those decades have proven much 
more durab le  than t h e  musica l  p u r i t a n s  and snobs 
of those t imes would have guessed poss ib le .  Even 
much o f  t h e  music which has s l i p p e d  i n t o  o b l i v i o n  
r e t a i n s  cons iderab le  charm. The casse t tes  t h a t  
M a r t i n  Bryan, who runs t h e  Vintage Recording 
Co. alone, has compiled, r e f l e c t  t h e  famous and 
obscure, t h e  good and t h e  mediocre. Even those 
o f  l e s s e r  i n t e r e s t  have appeal f o r  t h e  music 
researcher  o r  s o c i o l o g i s t ;  most o f  them thus 
make s u i t a b l e  a c q u i s i t i o n s  f o r  b o t h  academic 
and p u b l i c  l i b r a r y  c o l l e c t i o n s ,  a1 though n o t  
always f o r  t h e  same reasons. 

Two o f  t h e  tapes devote t h e i r  m y l a r  t o  composers 
known c h i e f l y  f o r  t h e i r  s tage music. Release 
1006 was t imed t o  comnemorate t h e  cen tenn ia l  
o f  Jerome Kern 's  b i r t h  i n  1885, r e i s s u i n g  songs 
i n  a v a r i e t y  o f  moods t h a t  may s u r p r i s e  l i s t e n e r s  
who t h i n k  o f  t h i s  composer as a s p e c i a l i s t  i n  
"ba l lads" ,  i .e .  slow, l y r i c a l ,  and h e a r t f e l t  
melodies. There a r e  some very  l i v e l y  numbers 

on t h i s  tape, and one, "01' B i l l  Baker" ( t h e  
under taker ) ,  should t i c k l e  t h e  fancy  o f  those 
who a p p r e c i a t e  " s i c k "  humour. The CanCon c o n s i s t s  
o f  a  performance by t h e  o r c h e s t r a  o f  Joseph C. 
Smith, a  Montr6al  dance band leader ,  o f  two 
s e l e c t i o n s  i n  medley f rom "The g i r l  f rom Utah", 
p1 us another  medley ( i n  V i c t o r ' s  "Gems" s e r i e s )  
f rom "Oh boy!" as sung by  t h e  V i c t o r  L i g h t  Opera 
Company, a  s t u d i o  group o f  which Canadian t e n o r  
H a r r y  Macdonough was a member ( a t  l e a s t  f o r  many 
o f  t h e i r  record ings ,  which do n o t  l a b e l - l  i s t  
t h e  personnel).The Gershwin tape, r e l e a s e  1003, 
q u i t e  as ide  f rom i t s  CanCon q u o t i e n t ,  i s  one 
o f  t h e  bes t  i n  t h e  se r ies ,  c o n t a i n i n g  many l e s s e r  
known, b u t  wonder fu l  and f a s c i n a t i n g  songs. It 
i s  p l e a s i n g  t o  hear  t h e  i n t r o d u c t i o n s ,  too, o f  
many w e l l  known songs now u s u a l l y  performed shorn 
o f  those measures. George C u l l e y  i n  1924 was 
a member of t h e  t rumpet  s e c t i o n  i n  War ing 's  
Pennsyl vanians, heard p l a y i n g  " N a s h v i l l e  
N igh t inga le " ,  and h i s  f e l l o w  Canadian, Macdonough 
(who, l i k e  Henry Bur r ,  was one v e r y  p r o l i f i c  
r e c o r d i n g  a r t i s t )  presumably s ings  as p a r t  o f  
t h e  V i c t o r  L i g h t  Opera Company i n  "Song o f  t h e  
f lame". 

Three o f  these casse t tes  a r e  devoted t o  i n d i v i d u a l  
performers. I l i k e d  re lease  1008 so much t h a t  
I i n c l u d e d  i t  among my cho ice  f o r  t h e  f i v e  b e s t  
record ings  o f  t h e  y e a r  i n  Fan fa re 's  annual "Want 
l i s t "  o f  Nov/Dec 1986. Anne t te  Hanshaw was one 
o f  t h e  g r e a t  s t a r s  o f  t h e  era, whose record ings  
a r e  sought a v i d l y  by c o l l e c t o r s  o f  78 rpm 
" p e r s o n a l i t y  d iscs" .  1008 i n c l u d e s  t h e  most 
endear ing ly  v i v a c i o u s  render ing  o f  " A i n l  t he 
sweet?" t h a t  these ears  have e v e r  heard, and 



some e x c e l l e n t  CanCon i n  t h e  person o f  dance 
band l e a d e r  W i l l  Osborne, d i r e c t i n g  "Say i t  i s n ' t  
so"; h i s  group i s  t h e  most famous o f  those, 
Canadian O r  o therwise,  heerd here w i t h  Hanshaw. 
Rudy Va l lee ,  t o  wtiom re lease  1015 devotes i t s e l f ,  
was a s t a r  i n  severa l  en te r ta inment  media. N e i t h e r  
h i s  c a s s e t t e  n o r  1002, t h e  one f e a t u r i n g  Ted 
Weems, through whose dance band many c e l e b r a t e d  
s o l o i s t s  and f u t u r e  ieaders  o f  t h e i r  own 
aggrega t i  ons passed, i n c l u d e  any CanCon. 

F i v e  re leases  focus on companies and t h e i r  
p r o d u c t i o n  t r a i t s ;  f o u r  o f  these a r e  devoted 
t.o i n d i v i d u a l  l a b e l s .  The o t h e r  one, re lease  
1013, "Rad io r igna l  S "  samples some o f  those 
t r a n s c r i p t i o n  d i s c s  o f  r a d i o  programs recorded 
m a i n l y  f o r  t h e  use o f  small  independent s t a t i o n s  
t h a t  cou ld  n o t  u s u a l l y  b e n e f i t  f rom t h e  l i v e  
shows broadcast  by t h e  network s t a t i o n s .  The 
d i s c s  o f  t h e  k i n d  heard on"Rad io r ig ina lsn  cou ld  
be a i r e d  whenever t h e  s t a t i o n  chose, a l though  
programs l i k e  "Brunswick b r e v i t i e s "  were produced 
i n  s e r i e s  s u i t a b l e  f o r  use at. r e g u l a r  i n t e r v a l s .  
There i s  no CanCon here. Release 1001, "Phonograph 
p ioneers"  comprises 22 s e l e c t i o n s ,  a l l  b u t  t h r e e  
o f  which a r e  V i c t o r  record ings .  For  t h e  most 
p a r t  i t  f e a t u r e s  t.he p r o l i f i c  s t u d i o  musicians, 
p r i m a r i l y  v o c a l i s t s ,  whose r e c o r d i n g  careers  
were more i m p o r t a n t  than  t h e i r  s tage o r  concer t  
a c t i v i t i e s .  The buyer ge ts  y e t  ano ther  chance 
t o  hear  H a r r y  Macdonough among t h e  CanCon a r t i s t s ,  
as a s o l o i s t  t h i s  t ime  ( i n  " A i n ' t  you coming 
back t o  o l d  New Hampshire, Mo l l y?" )  as w e l l  as 
t h e  even more omnipresent Henry Bur r ,  as t h e  
CanCon p a r t n e r  i n  duets ( " I ' m  s t a r v i n g  for one 
s i g h t  o f  you" and "My p r a i r i e  song b i r d " )  and 
i n  male vocal  foursome form as p a r t  o f  t h e  Peer less 
Q u a r t e t  ("Sweetness").  F o r  a l i t t l e  s o n g w r i t i n g  
CanCon, l i s t e n  t o  " I  remember you", C O - w r i t t e n  
by  Canadian l y r i c i s t  A1 f r e d  Bryan. The record ings  
drawn on f o r  t h i s  tape a l l  da te  f rom be fo re  World 
War I, a t ime when hokum, c o r n b a l l  o r  sen t imenta l ,  
r e i g n e d  supreme. The va lue  i s  h i s t o r i c a l  r a t h e r  
than  musica l ,  w i t h  t h e  r e l i e f  o f  some p e r i o d  
charm and a b r i l l i a n t  moment o r  two, as 
vess L. Ossman, a c e l e b r a t e d  banjo v i r t u o s o ,  
p l a y i n g  t h e  "Maple l e a f  rag" .  

Release 1005 t u r n s  t o  t h e  Edison company's l a s t  
b i d  t o  s u r v i v e  i n  t h e  r e c o r d  market,  s e l e c t i n g  
17 o f  E d i s o n ' s  r a r e  e l e c t r i c a l  record ings  f rom 
1927-29, b e f o r e  Edison abandoned t h e  business. 
R a r i t y  i s  a l l  t h a t  most o f  these record ings  have 
t o  recommend them; i f  Edison records had a l l  
become t h i s  d r e a r i l y  mediocre by t h e  l a t e  1920s, 

i t  i s  no s u r p r i s e  t h a t  they  f a i l e d .  For  t h e  
scholar ,  however, hear ing  such per formers as 
B.A. R o l f e  and h i s  o rches t ra ,  pu ts  i n t o  con tex t  
t h e  work o f  dance bands whose fame l a s t e d .  Vaughan 
de Leath and a few o t h e r  per formers d i d  have 
ma jo r  careers, so a res idue  o f  musica l  i n t e r e s t  
e x i s t s ;  t h e  p u r e l y  d iscograph ica l  appeal i s ,  
admi t ted ly ,  predominant. CanCon here i s  l i m i  t e d  
t o  t h e  s u b j e c t  m a t t e r  o f  t h e  song " H e l l o  Montreal " ,  
a  l i v e l y  P r o h i b i t i o n  e r a  t r i b u t e  t o  t h e  freedom 
t o  guzz le  hooch n o r t h  o f  t h e  U.S. border ,  performed 
w i t h  a s t r o n g  j a z z  f l a v o u r  by A r t h u r  F i e l d s  and 
H i s  Assassinators.  Release 1010 i s  a  sampler 
o f  t h e  V i c t o r  T a l k i n g  Machine Co.'s ex tens ive  
s e r i e s  o f  medleys f rom musica l  shows, e n t i t l e d  
"Gems of.. ." The V i c t o r  L i g h t  Opera Company sang 
these medleys, so performance CanCon i n  t h e  person 
o f  t h a t  work-horse, Har ry  Macdonough, abounds 
on t h i s  tape. By c o n t r a s t ,  re lease  1004 con ta ins  
no CanCon. " H i t  o f  t h e  week" was t h e  Durium 
Co.'s l i n e  o f  f i b re -based  f l e x i d i s c s ,  cheaply 
made and cheaply  s o l d  i n  t h e  depths o f  t h e  Great 
Depression, mass-marketed through news stands. 
They r e l i e d  upon respec tab ly  w e l l  known b u t  r a t h e r  
o r d i n a r y  per formers,  p l u s  such c e l e b r i t i e s  as 
Ben Po l lack ,  Scrappy Lambert, and Sam Lan in  
( i n c l u d e d  on t h e  tape) .  The p r e v a i l  i n g  bounce 
and musica l  charm makes t h i s  casse t te  a p leasan t  
enough l i s t e n i n g  exper ience t o  r e l i e v e  a bout  
of personal  depression. 

Tapes i n  t h e  l a s t  ma jo r  grouping f e a t u r e  t o p i c ,  
inst rument ,  and s t y l e .  For  many, t h e  t i t l e s  t e l l  
much o f  what t h e  l i b r a r i a n  needs t o  know i n  
s e l e c t i n g  them. Release 1014, "Yanks i n  Montreal "  
has obvious appeal f o r  Canadians. I t  presents 
a s e l e c t i o n  o f  record ings  made i n  t h e  s t u d i o s  
o f  t h e  B e r l  i n e r  Gramophone Co., t h e  American 
V i c t o r  T a l k i n g  Machine Co.'s Canadian a f f i l i a t e .  
B e r l i n e r  l u r e d  some o f  V i c t o r ' s  prominent  a r t i s t s ,  
Americans, o r  Canadians then  a c t i v e  more i n  t h e  
U.S., t o  r e c o r d  s p e c i f i c a l l y  f o r  t h e  Canadian 
market: t h e  record ings  were n o t  s o l d  i n  t h e  U.S. 
Much o f  t h e  music i s  i n  syncopated, rag- in f luenced  
dance rhythms, v e r y  en joyab le  t o  hear. Henry 
B u r r  reappears, n o t  s u r p r i s i n g l y ,  as s o l o i s t  
("Watch, hope and wa i t ,  l i t t l e  g i r l " ) ,  d u e t t i s t  
( "They ' re  a l l  sweet ies")  and member o f  t h e  Peer less 
Q u a r t e t  ( a  medley o f  "The b e l l s  o f  St .  Mary 's" ,  
"Oh! what a  p a l  was Mary", and "My baby 's  arms").  

Since t h e  appeal of t h e  remainder o f  these tapes, 
a p a r t  f rom much good music, is so s t r a i g h t f o m a r d l y  
t o p i c a l ,  i t  should s u f f i c e  s imply  t o  l i s t  them 
t h a t  way, w i t h  t h e i r  CanCon noted: 



Sex, drugs & booze (1007): " H e l l o  Montreal ! " ;  
a d i f f e r e n t  record ing ,  t h i s  one l e d  and sung 
by Ted Lewis, than  t h e  one on 1014; per former 
B e a t r i c e  L i l l i e  ("He was a gentleman") 

V intage gay songs (SP-2): Performers Guy Lombardo 
and some o f  h i s  Royal Canadians born i n  Canada 
( "Pu-leeze! M i s t e r  Hemingway! " ) 

R a i l  road songs & b a l l a d s  (1012): No CanCon. 

Vintage Christmas (1011): Performers M i r o ' s  Band 
(members Canadian, b u t  l e d  by American d i r e c t o r  
Wal ter  B. Rogers r a t h e r  than usual Canadian leader  
Henr i  M i ro ,  f o r  t h e  r e c o r d i n g  inc luded) ( "Chr i s tmas  
eve: K i d d i e s '  p a t r o l " ) ;  Iwan dlArchambeau ( ' c e l l i s t  
of F lonza lay  Q u a r t e t ) ( " T h e  f i r s t  nowe l l  " ) ;  the re  
i s  a p o s s i b i l i t y  t h a t  Har ry  Macdonough s ings  
as a member o f  t h e  small  V f c t o r  O r a t o r i o  Chorus 
( "Whi le  shepherds watched t h e i r  f l o c k s " ) .  

Piano f a v o ( u ) r i t e s  (1009): Per former W i l l y  E c k s t e i n  
("Where t h e  shy l i t t l e  v i o l e t s  grow"). 

"Po t ted  palm" music (1016) : J o i n t  songwr i te rs  

Eugene Lockhar t  and Ernes t  S e i t z  ("The wor ld  
i s  w a i t i n g  f o r  t h e  s u n r i s e " ) ;  noteworthy a r e  
t h e  l o v e l y  i n t r o d u c t i o n  and, near  t h e  end, an 
a t t r a c t i v e  counter-melody. T h i s  casse t te ,  u n l i k e  
t h e  o t h e r s  i s  n o t  an anthology:  a l l  t h e  
performances a r e  by t h e  V i c t o r  Salon Orchestra, 
under Na than ie l  S h i l  k r e t ' s  d i r e c t i o n .  

V intage p o t p o u r r i  no. l (SP-1) : Performers Guy 
Lombardo ( l e a d e r )  and Carmen Lombardo (voca l  i s t )  
and some of t h e  Royal Canadians born i n  Canada 
("My o l d  f lameN).  

Tha t ' s  i t !  The tapes a r e  a l l  i n  mono o f  course; 
t h e  q u a l i t y  o f  sound i s  about as good as t h e  
o r i g i n a l  d i s c s  w i l l  pe rmi t ,  which i s  t o  say t h a t  
Mr. B ryan 's  j o b  o f  t r a n s f e r r i n g  78s t o  tape i s  
s k i l l f u l .  As a p a r t i n g  suggest ion, t h e  reader  
should cons ider  M a r t i n  Bryan 's  A d d i t i o n s  and 
c o r r e c t i o n s  t o  Edward B. Mooqk's " R o l l  back t h e  
years " ,  v. l: a c o n t r i b u t i o n  t o  unders tand ing  
e a r l y  recorded sound i n  Canada. T h i s  modest 1986 
supplement can be ordered, f o r  USB1.25, postage 
inc luded,  f rom t h e  same address as ' t h e  casse t tes .  

C.-P. 6erald Parker 
Universiti du Qldbec P WontSal 

CAHL/ACBM 1987 ANNUAL CONFERENCE 

IEWBERS' PIEOJECTS SESSION 

P e t e r  Higham r e p o r t e d  on concer t  p repara t ions  
he was a b l e  t o  under take d u r i n g  a 2-month s tudy 
leave  i n  1986. A f t e r  t h e  fo rmat ion  o f  t h e  Webern 
T r i o ,  by two f a c u l t y  members o f  t h e  School o f  
Music a t  Memorial U n i v e r s i t y ,  Caro lyn Har t ,  
soprano, and Paul Bendzsa, c l a r i n e t ,  w i t h  Hf gham, 
g u i t a r ,  p a i n s t a k i n g  work on Anton Webern's 
L i e d e r  op.18 helped s o l i d i f y  t h e  ensemble. To 
expand t h e  r e p e r t o i  re, they  decided t o  comni ss ion  
a work f rom a Newfoundland composer, Michael 
Parker, w i t h  f u n d i n g  f rom t h e  Canada Counci l .  

P e t e r ' s  work i n c l u d e d  t r a n s c r i b i n g  a Sonat ina 
by Caste1 nuovo-Tedesco, p r e p a r i n g  t h e  guf t a r  
p a r t  f o r  t h e  Webern work, and comnunicat ing w i t h  
Parker  about t h e  g u i t a r  p a r t  o f  t h e  new 
composit ion. The Grey Is lands ,  op.33 ended up 
b i n g  a ma jo r  work o f  t h i r t y  minutes d u r a t i o n ,  
i n c l u d i n g  spoken prose s e c t i o n s  f rom t h e  t e x t  
by John S t e f f l e r ,  as w e l l  as t h e  sung p o e t i c  
sect ions.  

The Grey I s l a n d s  was premiered i n  Corner Brook 
i n  September 1986, and recorded by t h e  CBC. The 
concer t ,  t h e  T r i o ' s  c o n t r f  b u t i o n  t o  t h e  


