
t h e  p r e s e n t  p l a n  i s  t o  produce one mic roca ta logue  
f u l l  e d i t i o n  p e r  y e a r  w i t h  b i - m o n t h l y  c u m u l a t i v e  
supplements, u n t i l  t h e  n e x t  g e n e r a t i o n  on1 i n e  
system i s  i n  p lace .  A t  t h i s  t ime,  99.5% o f  t h e  
h o l d i n g s  o f  The Music  L i b r a r y  a r e  a v a i l a b l e  
on m i c r o f i c h e ,  e i t h e r  on t h e  m ic roca ta logues ,  
t h e  Union L i s t  o f  S e r i a l s ,  o r  t h e  Pamphlet f i c h e .  

S t a f f i n g  

The Music  L i b r a r y  has a  f u l l - t i m e  s t a f f  o f  e leven,  
i n c l u d i n g  f o u r  p r o f e s s i o n a l  l i b r a r i a n s ,  s i x  
l i b r a r y  a s s i s t a n t s ,  and a  s e c r e t a r y .  D u r i n g  
t h e  academic y e a r ,  severa l  p a r t - t i m e  a s s i s t a n t s  
a r e  employed, m a i n l y  a t  c i r c u l a t i o n .  The 
complement o f  f o u r  p r o f e s s i o n a l s  i n c l u d e s  a  
Reference L i b r a r i a n ,  who a l s o  takes  r e s p o n s i b i l i t y  
f o r  t h e  c o l l e c t i o n s  development o f  sound 
r e c o r d i n g s ,  a  C o l l e c t i o n s  L i b r a r i a n  f o r  books 
and scores,  a  Ca ta loguer  who heads a  three- ers son 

Serv ices  

The l i b r a r y  i s  open f o r  80 hours p e r  week d u r i n g  
t h e  academic year ,  i n c l u d i n g  f o u r t e e n  and one 
h a l f  hours on weekends: f u l l  r e f e r e n c e  s e r v i c e  
i s  o f f e r e d  f o r  f i f t y - n i n e  hours.  The Reference 
L i b r a r i a n  a1 so handles o u t g o i n g  I n t e r 1  i b r a r y  
Loan requests .  To a i d  t h e  s t u d e n t s  i n  t h e i r  
1  i s t e n i n g  requi rements,  t h e  l i b r a r y  c o n t a i n s  
e i g h t e e n  t u r n t a b l e s ,  t e n  compact d i s c  s t a t i o n s  
and t h i  r t y - s i x  c a s s e t t e  s t a t i o n s ,  used w i t h  
t h e  c o l l e c t i o n  o f  c a s s e t t e s  p repared  by  t h e  
F a c u l t y .  The aud io  equipment i s  owned and 
m a i n t a i n e d  by  t h e  F a c u l t y ,  w h i l e  t h e  l i b r a r y  
p r o v i d e s  t h e  space and f u r n i s h i n g s  t o  house 
it. M i c r o f o r m  readers  a r e  a v a i l a b l e  i n  t h e  seminar  
room a d j a c e n t  t o  t h e  microform c o l l e c t i o n .  

u n i t ,  and t h e  L i b r a r i a n - i n - c h a r g e ,  whose m a j o r  l ~ a r ~ a r e t  Banks. "The L i b r a r i e s  a t  Western, 
1970 t o  1987, w i t h  summaries o f  t h e i r  e a r l i e r  

f u n c t i o n s  seem t o  be t h e  w r i t i n g  o f  memos and h i s t o r i e s " ,  1988, TMs. The U n i v e r s i t y  L i b r a r y  
r e p o r t s  such as t h i s  one, and t h e  c o n s t a n t  System. The U n i v e r s i t y  o f  Western O n t a r i o ,  London. 
p l e a d i n g  f o r  adequate funds  t o  a l l o w  The Music 
L i b r a r y  t o  o p e r a t e  e f f e c t i v e l y .  

2 ~ o s 6  owned t h e  o n l y  e x t a n t  m a n u s c r i p t  
copy, i n c l u d i n g  many a n n o t a t i o n s  i n  M a h l e r ' s  
hand, o f  t h e  o r i g i n a l  t h r e e  movement v e r s i o n  
o f  Das klaqende L i e d ,  b u t  s o l d  i t  t o  Dr. James 
Osborne, whose sons e v e n t u a l l y  donated i t  t o  
Yale U n i v e r s i t y .  

REVIEWS 

Heard it on the radio : index t o  a l l  the h i t s  o f  the 80 's  i n  Canada. By William C .  
Smith. West H i l l ,  O n t ,  : Vinylvisions,  1986. ( i i ,  180 p . ,  $10.00) 

Here i s  a  p u b l i c a t i o n  t h a t  w i l l  be o f  i n t e r e s t  
t o  t h e  "pop" music  fan: i t  l i s t s  b y  t i t l e  t h e  
most  p o p u l a r  45rpm s i n g l e s  i n  Canada f rom 1980 
t o  1985, t h e n  i n  a l p h a b e t i c a l  o r d e r  t h e  most 
p o p u l a r  p e r f o r m e r s  f o r  t h e  same p e r i o d ,  w i t h  
a  l i s t  of t h e i r  albums ( n o t  t h e i r  s i n g l e s ) .  
One appendix  u n d e r l i n e s  t h e  Canadian con ten t ,  
w h i l e  a  second l i s t s  " d e f u n c t  groups and l a b e l  
changes i n  1986". 

Wh i le  i t  i s  easy t o  use and m i g h t  be c o n s u l t e d  
i n  a  l i b r a r y  env i ronment  t o  answer s i m p l e  
r e f e r e n c e  i n q u i r i e s ,  t h i s  l i s t  i s  u n f o r t u n a t e l y  
t o o  l i m i t e d  i n  i t s  t r e a t m e n t  o f  i t s  s u b j e c t  
t o  a s s i s t  i n  any i n v o l v e d  d i s c o g r a p h i c a l  work. 
No i n d i c a t i o n  i s  g i v e n  as t o  p o p u l a r  these  
s i n g l e s  o r  per fo rmers  were ( b y  numbers o f  cop ies  
s o l d ,  f o r  example);  t h e  a u t h o r  does n o t  p r o v i d e  

a  b i b l i o g r a p h y  and i s  r a t h e r  vague on t h e  sources 
c o n s u l t e d  ( "magazines, books and 
a r t i c l e s 1 ' - - p r e f .  ); t h e  l a b e l  names a r e  g i v e n  
b u t  n o t  t h e  i s s u e  numbers; o t h e r  d i s c o g r a p h i c  
i n f o r m a t i o n  tends  t o  be u n c e r t a i n - - y e a r s  o f  
"success" a r e  p rov ided ,  b u t  one would a l s o  l i k e  
t o  see c o p y r i g h t  o r  phonogram dates.  I n  genera l  
t h e  access (by  t i t l e  f o r  s i n g l e s ,  b y  name f o r  
p e r f o r m e r s )  i s  r a t h e r  l i m i t e d ,  and e x c e p t  f o r  
a  few ment ions,  t h e  composers and l y r i c i s t s  
i n v o l v e d  i n  t h e  works l i s t e d  a r e  c o m p l e t e l y  
ignored ;  and as t h e  a u t h o r  admi ts ,  French-Canadian 
p r o d u c t i o n  has n o t  been i n c l u d e d .  I n  o t h e r  words, 
t h i s  p u b l i c a t i o n  w i l l  f i l l  t h e  needs of t h e  
genera l  p u b l i c ,  b u t  n o t  those  o f  a  d i s c o g r a p h e r  
o r  a  music l i b r a r i a n .  

- P i  e r r e  Gamache 
N a t i o n a l  L i b r a r y  o f  Canada 



The Canadian Musical Heritage / Le Patrimoine musical Canadien. 4: Organ music I/ 
Musique d'orgue I .  Lucien P o i r i e r ,  E d i t o r / D i r e c t e u r  de  l ' o u v r a g e .  Ot t awa ,  1985. 
( x x x v i i ,  189, 47 p . ,  $34.95) 

From the e a r l y  days o f  European set t lement i n  
t h i s  country,  the  organ and i t s  music have formed 
an i n t e g r a l  p a r t  o f  Canadians' experience of 
music. U n t i l  the  middle o f  t h i s  century, 
church-going was an assumed p a r t  o f  the soc ia l  
l i f e  o f  a m a j o r i t y  o f  Canadians; the  music heard 
the re  week by week was played on the  organ. 
Even i n  our pos t -Ch r i s t i an  times, i n t e r e s t  i n  
and a f f e c t i o n  f o r  t he  organ remains and cont inues 
t o  grow. Evidence o f  t h i s  i n t e r e s t  may be seen 
i n  t he  growth of u n i v e r s i t y  organ departments 
i n  t he  past  twenty years, and more recent ly ,  
i n  t he  p u b l i c  enthusiasm f o r  t he  l a r g e  organs 
i n s t a l  l e d  i n  our two newest concert  h a l l s .  
Furthermore, Canada cont inues t o  f o s t e r  
o rgan-bu i l  d i ng  o f  remarkably f i n e  qual i t y  and 
t o  produce o rgan i s t s  o f  i n t e r n a t i o n a l  s ta ture .  
The present volume of organ music i n  t he  Canadian 
musical he r i t age  se r i es  i s  a we1 come c o n t r i b u t i o n  
t o  an understanding o f  our  h i s t o r i c a l  r e l a t i o n s h i p  
w i t h  t he  " k ing  of instruments."  

Organ r e c i t a l  programs show t h a t  be fore  the  
second h a l f  of the  present  century, o rgan i s t s  
d i d  n o t  p l a y  very  much Canadian music. I n  f a c t ,  
t he re  was n o t  a g rea t  deal o f  i t  ava i l ab le .  
Canadian composers had d i f f i c u l t y  g e t t i n g  t h e i r  
organ music pub l ished a t  home. For t he  most 
p a r t , t h i s  music was e i t h e r  pub1 ished abroad 
-- i n  France, B r i t a i n  o r  t he  Un i ted  Sta tes  -- 
o r  i t  stayed i n  manuscript, w i t h  t he  r e s u l t  
t h a t  much was l o s t  o r  dispersed. Perhaps Canadian 
pub l i she rs  decided t h a t  o rgan i s t s  represented 

too  smal l  a market t o  j u s t i f y  t he  r i s k s  invo lved.  

The music t h a t  has surv ived makes f a s c i n a t i n g  
study, and i n  t h e  present  volume we have a va r i ed  
and c o l o u r f u l  co l  l ec t i on .  The e a r l i e s t  p iece  
here i s  t he  "March" by Freder i  ck G1 ackemeyer, 
t he  eighteenth-century bandmaster, teacher and 
o r g a n i s t  i n  Quebec C i t y .  Th is  music i s  w r i t t e n  
i n  the  id iom of the  Mozart church sonatas, as 
t he  e d i t o r  p o i n t s  out .  I t  i s  charming. Among 
o the r  pieces from the n ine teenth  century, t h i s  
anthology inc ludes the  Mendel ssohnian "Prelude 
and fugue" by Samuel P.  Warren, the  son o f  Samuel 
R.  Warren, the  Canadian organ b u i l d e r .  The 
younger Warren belonged t o  t h a t  group o f  Canadian 

o rgan i s t s  who had i n t e r n a t i o n a l  careers. A f t e r  
s tudy ing i n  B e r l i n  i n  t h e  18601s,  he became 
a professional  o rgan i s t  i n  New York, where h i s  

capac i ty  f o r  work was legendary; dur ing  one 
sp r i ng  season, he p1 ayed one hundred r e c i t a l  S, 

which included works such as the  Widor symphonies 
and the  major works o f  Bach. 

The presence o f  music by Healey Wi l l an  i s  t o  
be expected i n  t h i s  c o l l e c t i o n ,  bu t  i n i t i a l l y  
one i s  d isappointed t o  see so much space taken 
up by the  f a m i l i a r  " I n t roduc t i on ,  passacagl ia 
and fugue." One i s  d isappointed,  t h a t  i s ,  u n t i l  
one reads the  c r i t i c a l  notes, f o r  t h i s  e d i t i o n  
gives us no t  o n l y  the  musical t e x t  b u t  a l so  
W i l l a n ' s  own performance no ta t i ons  such as 
pedal ing, f i nge r i ng ,  stop changes and t im ing.  
These nota t ions ,  together  w i t h  those i n  t he  
e d i t i o n  o f  W i l l an ' s  "Prelude and fugue i n  C 
minor"  make a usefu l  performance p r a c t i c e  resource 
f o r  music .from t h i s  per iod.  

Another group o f  p ieces where we are  given such 
in format ion ,  i n  t h i s  a s e  d e t a i l e d  pedal markings, 
i s  inc luded i n  a sec t i on  o f  " i n s t r u c t i o n a l  music." 
The twen ty - f i ve  sho r t  t r i o s  (one i n  each key, 
w i t h  a f i n a l  chromatic one) a t t r i b u t e d  t o  Antoine 
Dessane, teach the  student co-ord ina t ion  and 
pa r t -p lay ing  wh i l e  he i s  l e a r n i n g  pedal scales. 
The i n c l u s i o n  o f  these pieces gives some 
i n d i c a t i o n  o f  educat ional  and aes the t i c  val  ues 
o f  the  time, and provides a p i c t u r e  o f  what 
was considered impor tant  i n  t he  o rgan i s t  ' S  

format ion.  

Less c l e a r  are the  reasons f o r  p r i n t i n g  the  
e d i t o r ' s  own arrangement o f  Gustave Gagnon ' s 
"Marche p o n t i f i c a l e "  i ns tead  o f  a f acs im i l e ,  
e s p e c i a l l y  i n  l i g h t  o f  the  s ta ted  e d i t o r i a l  
aim o f  r e p r i n t i n g  the  music o f  Canada's pas t  
" i n  a form as c lose  t o  the  o r i g i n a l  as poss ib le . "  
The exp lanat ion  given i n  t he  c r i t i c a l  notes 
t h a t  th ree o f  the  a v a i l a b l e  sources are f o r  
p iano i s  puzz l ing ,  s ince the re  are  o the r  s i m i l a r  
pieces i n  the  c o l l e c t i o n  which appear i n  f a c s i m i l e  
r e p r i n t ,  w i t hou t  being subjected t o  modern 
arrangement. The e d i t o r ' s  i n t e r e s t  i n  Gagnon's 
p iece i s  c e r t a i n l y  j u s t i f i e d ,  bu t  the reader 
who shares t h i s  i n t e r e s t  must, un fo r tuna te l y ,  
reconst ruc t  the  o r i g i n a l  from the copious c r i t i c a l  
notes which accompany the  arrangement. 

Nevertheless, the  music throughout t h i s  co l  1ec:ior 
i s  scrupulously ed i ted ;  c r i t i c a l  notes are 



accurate and helpful. One of the drear ier  problems 
of edi t ing music i n  facsimile must surely be 
the correction of obvious original printing 
e r rors .  Should one quiet1 y correct these mistakes 
o r  preserve the in tegr i ty  of the facsimile? 
Taking the l a t t e r  course, as t h i s  edition does, 
can lead to  a  pleonasm of correction such as 
tha t  found a t  bar 19 of Arthur E. Fisher 's "Organ 
voluntary." If th i s  score i s  intended fo r  
performance, these corrections are visual l  y  
too obstructive and should be made s i len t ly .  

The introductory essay i s  well informed and 
incorporates numerous i l l  uminating quotations 
which give vivid glimpses of musical conditions 
and aesthet ic  values in e a r l i e r  times. And yet 
i t  i s  surprising that  no mention i s  made of 
differences in the development of the organ's 
music and function between Engl ish and French 
Canada. Are we to  assume tha t  the organ played 
the same rdle in the pre-Vatican 11 Catholic 
service as i t  played in a  Protestant service 

a t  the same time? If there was a  difference 
in function, was i t  reflected in the music 
composed for  the respective services? How much 
interaction existed between Engl ish and French 
organists and composers? I t  seems to  me tha t  
some consideration of these questions would 
help us t o  gain a  more complete picture of the 
organ in Canadian musical l i f e .  

Perhaps no instrument puts i t s  hearers in to  
such immediate contact with the past as the 
organ, f o r  the sounds of a  well-preserved old 
organ are the very l iving,  breathing sounds 
heard by our forebears. One therefore applauds 
scholarly publications such as t h i s ,  and looks 
eagerly fo r  the next volume of the ser ies .  
Perhaps, with careful playing of t h i s  music, 
the argument for  the retention and restoration 
of the best of the old organs will gain impact, 
and we will not lose these vi ta l  voices from 
our past. 

-John Derksen 
Knox College, University o f  Toronto 

Catalogue des oeuvres musicales du Fonds L6o-Roy. By Mi chel i ne Vezi na-Demers and 
Cl ai re Gr4goire-Reid. Qu4bec : Ate1 ier  de musicographie , 1987. (Avail able from 
Cercle d '4tudes L4o-Roy, 540, avenue Royale, Beauport, Qugbec, G1E 1Y1 ;  $9.95) 

Fi r s t  I would l i ke  t o  point out tha t  there a re  be followed i f  such documents are  t o  be of 
not enough catalogues of th i s  type in Canadian research use. My own work in t h i s  f i e ld  would 
music. In a  discipl ine where secondary sources lead me to  summarize these rules as follows. 
a re  rare,  and primary sources d i f f i cu l t  t o  locate 
and, once located, d i f f i cu l t  t o  consult, we 1. Series of papers must be organized in a  
are  in need of more published inventories of fashion which will f a c i l i t a t e  t he i r  consul ta t ion 
music archives. The Music Division of the National by the researcher, and render the derived finding 
Library of Canada has issued two such catalogues aid accessible as well. This means organizing 
( f o r  Healey Willan and Alexis Contant) in what similar documents according t o  the d ic ta tes  
will hopefully be a  continuing ser ies ,  but I of the original owner, o r  i f  no such organization 
know of no other pub1 ished inventories with preexists,  according t o  rules establ ished by 
country-wide dis t r ibut ion.  Certain1 y, individual the archivis t .  The researcher should be able 
repositories have in- house finding aids, but t o  follow logical ly  the creat ive process of 
these are  of -no  use t o  researchers outside the musician as i l l u s t r a t ed  by the papers. 
commuting range. Thus i t  i s  a  delight t o  find 2 .  In the finding aid,  the description of each 
such a  publication emanating from Quebec which document as well as the explanatory notes must 
has a  plethora of music archives. be thorough enough so tha t  the researcher can 

envisage the col lection without viewing i t  
Nevertheless, I feel obligated t o  s t a t e  tha t  physically. The furnished information should 
mere demand does not jus t i fy  the creation of be so clear  and concise tha t  the researcher 
inventories lacking consistent principles of could request a  copy of any document described 
organization and standards of c i ta t ion of entr ies .  with the security of procuring exact1 y w h a t  
Although archivis ts  are s t i l l  in the process he wishes without even seeing the archives, 
of developing universal c r i t e r i a  fo r  the a  s i tuat ion a l l  too often the case in a  country 
production of inventories,  finding aids ,  the size of ours. 
repertor ies ,etc . ,  some general guide1 ines must 3. Even i f  the whole collection i s  not includec 



i n  t h e  pub l  i s h e d  ca ta logue ,  a  b r i e f  d e s c r i p t i o n  
o f  t h e  o t h e r  components shou ld  be i n c l u d e d  so 
t h a t  t h e  r e s e a r c h e r  i s  aware of t h e  complete 
range o f  documentat ion a v a i l a b l e  on t h e  s u b j e c t .  
F o r  example, i f  t h e  p u b l i c a t i o n  i s  an i n v e n t o r y  
o f  correspondence, t h e  reader  shou ld  be in fo rmed 
t h a t  compos i t i ons ,  w r i t i n g s ,  photographs and 
awards f o r m  p a r t  o f  t h e  a r c h i v e s .  
4. Tables, appendices and i n d i c e s  shou ld  be 
complementary and n o t  r e p e t i t i v e .  I f  l e t t e r s  
a r e  l i s t e d  i n  a l p h a b e t i c a l  o r d e r  by  correspondent ,  
an a l p h a b e t i c a l  i ndex  o f  correspondents would 
be unnecessary b u t  a  c h r o n o l o g i c a l  i n d e x  m i g h t  
p r o v e  h e l p f u l .  These a d d i t i o n s  t o  t h e  main body 
o f  t h e  work shou ld  c l a r i f y  i n f o r m a t i o n  c o n t a i n e d  
i n  t h e  i tem-by-i  tem d e s c r i p t i o n s .  E x i s t i n g  
r u l e s  o f  b i b 1  i o g r a p h i c  p r a c t i c e  shou ld  be 
observed. 
5. F i n a l l y ,  t h e  i n v e n t o r y  shou ld  be c o n s i s t e n t  
and e r r o r - f r e e .  Whatever r u l e s  a r e  dev ised  must 
be f o l l o w e d  th roughou t .  E r r o r s  a r e  a lways t o  
b e  avoided b u t  t h i s  i s  e s p e c i a l l y  t r u e  o f  t h i s  
t y p e  o f  p u b l i c a t i o n  where an e r r o r  o f  f a c t  can 
c o m p l e t e l y  a l t e r  t h e  t h e s i s  o f  a  researcher .  

I n  t h e  work under  rev iew,  t h e  mus ica l  compos i t i ons  
o f  t h e  Quebec composer LBo Roy (1887-1974) a r e  
i n v e n t o r i e d .  The p re face ,  a b b r e v i a t i o n s  and 
t a b l e  o f  c o n t e n t s  e x p l a i n  how t h e  ca ta logue  
i s  ar ranged.  As w e l l ,  thepe i s  a  s h o r t  b i o g r a p h i c a l  
c a l e n d a r  o f  t h e  m a j o r  even ts  i n  Roy 's  l i f e .  
The main body i s  t h e  d e s c r i p t i o n  o f  t h e  mus ica l  
compos i t i ons ,  d i v i d e d  i n t o  o r i g i n a l  works and 
harmon iza t ions .  These two s e c t i o n s  a r e  s u b d i v i d e d  
i n t o  i n s t r u m e n t a l ,  o r c h e s t r a l  and vocal  music  
and t h e s e  subsec t ions  a r e  f u r t h e r  d i v i d e d .  F o r  
i n s t a n c e ,  i n s t r u m e n t a l  music  i s  l i s t e d  b y  s o l o  
i n s t r u m e n t ,  i n s t r u m e n t  w i t h  accompaniment and 
sma l l  ensembles. The l i s t i n g s  a r e  a l l  
c h r o n o l o g i c a l  . The c a t a l o g u e  c o n c l  udes w i t h  
two i n d i c e s  o f  Roy 's  compos i t i ons ,  a l p h a b e t i c a l  
and c h r o n o l o g i c a l ,  as w e l l  as a  name index.  

I f  we examine t h i s  c a t a l o g u e  i n  l i g h t  o f  t h e  
r u l e s  o u t 1  i n e d  above, c e r t a i n  problems a r e  
e v i d e n t .  
1. Al though  t h e  compos i t i ons  a r e  l i s t e d  
c h r o n o l o g i c a l l y  by  ca tegory ,  t h e  mu1 t i p 1  i c i  t y  
o f  v e r s i o n s  f o r  v a r y i n g  combina t ions  o f  
i n s t r u m e n t s ,  as i n d i c a t e d  i n  t h e  p re face ,  i s  
overwhelming. Each v e r s i o n  o f  each work i s  
ass igned  i t s  own i n d i v i d u a l  c a l l  number, b u t  
t h e r e  i s  no p r o v i s i o n  o f  e i t h e r  u n i f o r m  t i t l e s  
o r  c r o s s - r e f e r e n c i n g  between vers ions .  F o r  
i n s t a n c e ,  t h e  o r i g i n a l  p i a n o  v e r s i o n  o f  t h e  
organ t r a n s c r i p t i o n  "Pr6 lude  (March f u n e b r e )  
op. 64" i s  found  i n  t h e  p iano  works under  "13e 

p r 6 l u d e  (Marche f u n k b r e ) ,  op.64." I f  t h i s  i s  
t h e  same work, as t h e  word " t r a n s c r i p t i o n "  seems 
t o  i m p l y  (and  i n  t h e  p r e f a c e  t h e  a u t h o r s  appear 
t o  use " v e r s i o n "  and " t r a n s c r i p t i o n "  
i n t e r changeab l y ) ,  a  un i form t i t l e  shou ld  have 

been prepared w i t h  t h e  a l t e r n a t e  t i t l e  g i v e n  
i n  a  no te ,  and t h e  c a l l  numbers c i t e d  as a  means 
o f  c ross - re fe rence .  The method used obscures 
t h e  i n t e n t  o f  t h e  composer. D i d  Roy keep a l l  
v e r s i o n s  o f  t h e  same work t o g e t h e r  o r  d i d  he 
f i l e  them by  i n s t r u m e n t a t i o n ?  D i d  he have a  
system o f  c l a s s i f i c a t i o n  a t  a l l ?  None o f  t h i s  
i s  e x p l a i n e d  anywhere i n  t h e  ca ta logue .  
2 .  The i n f o r m a t i o n  p r o v i d e d  i n  i n d i v i d u a l  e n t r i e s  
i s  n o t  complete: numbers o f  pages when t h e r e  
a r e  l e s s  than  t h r e e  a r e  n o t  g iven;  no a t t e m p t  
i s  made t o  i n d i c a t e  which manuscr ip ts  a r e  
holographs and which a r e  copies,  o r  i f  t h e y  
a r e  a l l  holographs; o n l y  t h e  f i r s t  l i n e  o f  a  
p o s s i b l e  t h r e e - l  i n e  c a l l  number i s  e x p l a i n e d ,  
making i t  d i f f i c u l t  t o  understand how t h e  c a l l  
numbers were dev ised ,  and t h e r e f o r e  how t h e y  
a r e  used. Otherwise,  t h e  i t e m s  a r e  c l e a r l y  
descr ibed:  t i t l e ,  s u b t i t l e ,  i n s t r u m e n t a t i o n ,  
a u t h o r  o f  t e x t ,  d e d i c a t i o n ,  v a r i o u s  ve rs ions ,  
h01 ograph notes,  page numbers, a v a i l  a b l e  p a r t s  
and pub l  i s h e d  e d i t i o n s .  
3. T h i s  ca ta logue  d e a l s  e x c l u s i v e l y  w i t h  t h e  
mus ica l  works wh ich  were l e n t  by  t h e  Fonda t ion  
Leo-Roy t o  Lava l  U n i v e r s i t y  f o r  t h e  purposes 
o f  o r g a n i z i n g  and p r e p a r i n g  t h i s  pub l  i c a t i o n .  
B u t  Roy was a l s o  a  p r o l i f i c  w r i t e r .  What i s  
t h e  e x t e n t  o f  t h e  a r c h i v e s ?  Are correspondence, 
photographs, c l i p p i n g s  and o t h e r  a r t i f a c t s  a l s o  
p reserved  b y  t h e  f o u n d a t i o n ?  I s  a  second volume 
l i s t i n g  t h e  r e s t  o f  t h e  a r c h i v e s  b e i n g  under taken? 
And some genera l  i s s u e s  a r e  n o t  c l a r i f i e d .  Where 
i s  t h e  c o l l e c t i o n  housed permanent l y  -- a t  Lava l  
o r  t h e  f o u n d a t i o n ?  What a r e  t h e  p o s s i b i l i t i e s  
o f  c o n s u l t i n g  i t  b y  m a i l ,  te lephone  o r  i n  person? 
4. O f  t h e  t h r e e  i n d i c e s ,  t h e  name i n d e x  i s  
t h e  most usefu l .  The a l p h a b e t i c a l  i n d e x  b y  t i t l e  
has two drawbacks. Many o f  t h e  s o l o  i n s t r u m e n t a l  
works have more t h a n  one t i t l e  and l a c k  c ross -  
re fe renc ing .  T h i s  c r e a t e s  t h e  second drawback 
-- a  more voluminous l i s t  t h a n  necessary, w i t h  
these  e x t r a  t i t l e s  g i v i n g  an impress ion  t h a t  
t h e r e  a r e  more o r i g i n a l  works t h a n  i n  r e a l i t y .  
However t h e  c h r o n o l o g i c a l  i ndex  i s  b y  f a r  t h e  
h a r d e s t  t o  use. Wh i le  t h e  works have been l i s t e d  
i n  c h r o n o l o g i c a l  o r d e r  by  y e a r  i n  t h e  main t e x t ,  
t h e y  a r e  l i s t e d  i n  a l p h a b e t i c a l  o r d e r  by  t i t l e  
w i t h i n  each y e a r  i n  t h i s  index .  And here some 
e f f o r t  has been made a t  e s t a b l i s h i n g  a  u n i f o r m  
t i t l e  f o r  t h e  sake of a l p h a b e t i z a t i o n ,  t h e r e b y  
c r e a t i n g  a t  l e a s t  two d i f f e r e n t  t i t l e s  f o r  some 
works which a r e  n o t  n e c e s s a r i l y  t h e  same a, 
those  i n  t h e  body o f  t h e  ca ta logue .  T h i s  g i v e s  
r i s e  t o  t h e  s p e c t r e  of f o u r  p o s s i b l e  t i t l e s  
f o r  t h e  same work. For  i n s t a n c e ,  t h e  "Prernikre 
b a l l a d e  op.15" i n  t h e  t e x t  becomes t h e  " B a l l a d e  
I r e ,  op.15 ( p i a n o ) "  i n  b o t h  i n d i c e s .  A l thouoh  
these  d i f f i c u l t i e s  a re  n o t  insurmountab le ,  tneq  
render  t h e  usage o f  t h i s  volume l e s s  e f f e c t i v e ,  
e s p e c i a l l y  f o r  t h e  researcher  who is n o t  on 
t h e  spot .  
5.  F i n a l l y ,  t h e r e  a r e  numerous e r r o r s :  s o l e  



o f  the  more g l a r i n g  are "Healy Wi l lan" ,  "Mehul", 
the  spacing o f  the t h i r d  l i n e  o f  e n t r y  015, 
and the wrong date f o r  e n t r y  049 (presumably 

t h i s  should be 1951). Even more s u r p r i s i n g  i s  
t he  l ack  o f  consistency i n  some important  
features.  Sometimes the chronological  o rder  
i n  the  t e x t  l i s t s  composit ions w i thout  a month 
before those w i t h  a month and/or day (1917 i n  
t h e  organ so los) ,  and sometimes the opposi te 
i s  t r u e  (as i n  1912 i n  the piano so los) .  
Compositions dated i n  the  same c i t y  i n  the  same 
yea r  are n o t  always l i s t e d  together,  such as 
1909 i n  the  piano solos. As we l l ,  punctuat ion 

12 
of s u b t i t l e s  va r i es  (compare P75 and P148). 

This said, I want t o  emphasize t h a t  such 

catalogues are badly needed, and the authors 
should be comnended f o r  rush ing i n t o  the  breach 
w i t h  very few examples t o  f o l l o w  and no l i t e r a t u r e  
on the  sub jec t  t o  a i d  them: I hope these 
c r i t i c i s m s  w i l l  be taken as cons t ruc t i ve .  A 
workshop and/or guidebook on the  ground r u l e s  
f o r  music archives pub1 i ca t i ons ,  t o  a s s i s t  f u t u r e  
endeavours, would be a usefu l  CAML p r o j e c t .  

-Stephen C. Yillis 
National Library o f  Canada 

Boogie, Pete t h e  Senator: Canadian musicians i n  jazz: t h e  ' 8 0 ' s .  By Mark M i l l e r .  Toronto: 
Nightwood E d i t i o n s ,  1987. (312 p . ,  d i s t r .  by U n i v e r s i t y  o f  Toronto Press, $16.95) 

The b l u r b  s ta tes :  "Indexed, and w i t h  an i n  h i s  i n t roduc t i on .  This sec t i on  i s  necessa r i l y  
i n t r o d u c t i o n  & preface by the  author,  [ t h i s  supe r f i c i a l  and extremely concise, as are many 
book] i s  an essen t i a l  a d d i t i o n  t o  any jazz  o r  of the p r o f i l e s ,  i n te rv iews  and/or b iograph ica l  
Canadian music l i b r a r y . "  The t r u t h  o f  t h i s  sketches. Photographs by  t h e  author, many of 
should be obvious: Canadian jazz people are them exce l l en t ,  f u r t h e r  document t he  l i v e s  and 
r e l a t i v e l y  neglected and d i f f i c u l t  t o  l e a r n  careers of these musicians. 

about. O f  course fl jazz people are r e l a t i v e l y  The t i t l e  i s  o n l y  s l i g h t l y  mis leading,  s ince 
neglected,  especi a1 l y i n  Nor th  .America, f o r  t he  1980's are n o t  y e t  over, and impor tant  f i g u r e s  
var ious  soc io log i ca l  reasons too  complex f o r  and phenomena a re  s t i l l  emerging ( f o r  example, 
b r i e f  ana lys is ,  and o n l y  t he  r a r e  i n t e r n a t i o n a l  Toronto 's "Shuff le Demons" who are  b a r e l y  
s t a r  manages t o  sur face t o  the  p u b l i c ' s  no t i ce ,  mentioned, a l though favoured w i t h  a photo 
o r  become documented beyond the  underground dep i c t i ng  t h e i r  clown1 i k e  a t t i r e ,  a re  c u r r e n t l y  
subcul t u r e  o r  occasional music magazine. Mark drawing l a r g e  audiences i n t o  an awareness o f  
M i l l e r  i s  a p r o l i f i c  w r i t e r  on jazz and e s p e c i a l l y  more powerful and adventurous jazz) .  I n c i d e n t a l 1  y, 
on Canadian jazz  and jazzmen, as h i s  e a r l i e r  the  e a r l i e r  p a r t  of t he  t i t l e  cons i s t s  o f  t he  
book (Jazz i n  Canada: four teen l i v e s ,  i n  case nicknames of o thers  w r i t t e n  up i n  t he  t e x t .  
you 've  neglected i t )  a t t e s t s .  Th is  work a l so  A l l  i n  a l l ,  t h i s  i s  a goldmine o f  i n fo rma t i on  
ma in l y  inc ludes r e l a t i v e l y  obscure a r t i s t s ,  and e n t e r t a i n i n g  s t o r i e s  about t he  Canadian 
w i t h  a few well-known f i g u r e s  thrown i n  (Paul jazz  scene, and a c ross-sec t ion  o f  i t s  musicians, 
B ley  and Oscar Peterson, i n  the  c u r r e n t  volume, most o f  whom would o therwise  be known o n l y  t o  
f o r  examples). Treatment i s  b r i e f  f o r  t he  most l o c a l  fans, a l e r t  l i s t e n e r s  t o  occasional  CBC 
p a r t ,  s ince here M i l l e r  p r o f i l e s  40 musicians broadcasts, and the  r a r e  s p e c i a l i s t .  
i ns tead  o f  fourteen,  and b r i e f l y  summarizes -Vladimi r S ~ M S ~ O  
t he  jazz  scene across Canada f o r  good measure University o f  Uanitoba Uusic Library 

The o r i g i n a l  McIntosh. Winnipeg: Aurum Records, 1988. ( a v a i l a b l e  on d i s c  o r  casset te  from 
469 Kingston Crescent,  Winnipeg, Manitoba, R2M O V 1 ,  o r  Canadian Music Centres) 

Diana McIntosh i s  f i n a l l y  represented on record  
i n  t h i s  a1 bum o f  f i v e  o f  her  compositions. Long 
recognized i n  Winnipeg as a h i g h l y  o r i g i n a l  
i n d i v i d u a l  composing, performing and promoting 
contemporary music, f r e q u e n t l y  under t h e  umbrel la 
o f  her  Music I n t e r  A l i a  se r i es  o f  chamber 
concerts,  she has gradual l y been rece i v ing  w ider  
r e c o g n i t i o n  w i t h  Nor th  American and European 
tou rs ,  CBC broadcasts, and r e c e n t l y  an appointment 
as composer-in-resi dence a t  the  U n i v e r s i t y  of 
Manitoba. 

Th is  LP represents f i v e  aspects o f  her work, 
w i t h  a wide range of moods and approaches. 
"Luminar ies" i s  a duet f o r  p iano and f l u t e ,  
w i t h  P a t r i c i a  Spencer. I t  i s  a gorgeously sombre 
and moving work which d isp lays  Spencer's v i r t u o s o  
hand l ing  o f  the new mus ic 's  vocabulary of f l u t e  

techniques. "Doubl eta1 k"  i s  remin i  scent  o f  
Cathy Berber ian 's  innovat ions  w i t h  Luciano Ber io ,  
c o n s i s t i n g  o f  mouth sounds and voca l i za t i ons  
p a r t i a l l y  a1 te red  by tape manipulat ions,  and 
demonstrates McIntoshls d i s t i n c t i v e  sense o f  
humour and l i v e l y  sense o f  s t y l e .  "Sound 
assemblings" i s  f o r  p iano and e l e c t r o n i c  tape, 
"A iby-a icy-a idya i "  f o r  t o y  p iano and extended 
vocal techniques, w h i l e  ". . . .and 8: 30 i n  
Newfoundland" fea tures  smal l percussion,  d i g i t a l  
delay, stamping f e e t  and extended vocal 
techniaues. 

A1 l Canadian music l i b r a r i e s  and music co l  l e c t o r s  
w i l l  want t h i s  debut album by t h i s  Canadian 
o r i g i n a l  (she recent1 y made head1 ines  i n  Winnipeg 
f o r  premier ing a work f o r  food ~ r o c e s s o r )  ane 
one can on ly  look  forward t o  her next  albur, 
w i t h  eagerness. -v. S .  


