
I am now a c t i v e l y  p u r s u i n g  t h e  i d e n t i f i c a t i c n  o f  i n t e r e s t e d  c a ~ i d i d a t e s  
a n d   institution^ f o r  e x c h a n g i n g  p o s i t i o n s .  

You c a n  a s s i s t  t h e  M u s i c  L i b r a r y  A s s o c i a t i o n  a n d  m y s e l f  i n  t h i s  e n d e a v o r  
b y  b r i n g i n g  o u r  o f f i c e  t o  t h e  a t t e n t i o n  o f  m u s i c  l i b r a r i a n s  and  i n s t i t u -  
t i o n s  i n  y o u r  c c u n t r y .  I f  y o u  h a v e  y o u r  own r e g u l a r  ( o r  o c c a s i o n a l )  
p u b l i c a t i o n  o r  n ' e e t i n g s ,  c o u l d  y o u  p l e a s e  a n n o u n c e  my name a n d  a d d r e s s  
a n d  s o m e t h i n g  a t o u t  MLA's a i m s  i n  p r o m o t i n g  i n t e r n a t i o n a l  e x c h a n g e s  !)f' 
m u s i c  l i b r a r i a n s ?  

I may b e  c o n t a c t e d  a t  t h e  f o l l o w i n g  a d d r e s s :  

J u d i t h  A .  Coon 
S p e c i a l  O f f i c e r  f o r  E x c h a n g e s  
M u s i c  L i b r a r y  A s s o c i a t i o n  
257 C a l l o d i n e  Avenue  
A m h e r s t ,  New York  1 4 2 2 6  
U .  S .  A .  

I w i l l  c o n t a c t  t h e  i n t e r e s t e d  p a r t i e s  i n  t u r n .  I n i t i a l l y  I w i l l  s e n d  a 
s p e c i a l  r e s u m 6  f o r m  w h i c h ,  when c o m p l e t e d ,  w i l l  b e  u s e d  t o  m a t c h  p o s -  
s i b l e  e x c h a n g e  c z n d i d a t e s  . 
I am a l s o  s e n d i n g  t h e  a b o v e  i n f o r m a t i o n  t o  F o n t e s  A r t i s  M u s i c a e  a n d  t h e  
lFLA J o u r n a l  i n  nn e f f o r t  t o  b r i n g  o u r  o f f i c e  t o  t h e  a t t e n t i o n  of a s  
many p e o p l e  a s  p o s s i b l e .  

The  M u s i c  L i b r a r y  A s s o c i a t i o n  a n d  I a r e  f u l l y  a w a r e  o f  a l l  t,he 1 ) o s s i l ) l e  
p r o b l e m s  i n  a r r a * i g i n g  s u c h  a n  e x c h a n g e .  O b v i o u s l y ,  o n e  o f  o u r  p r i m a r y  
p r o b l e m s  I n  t h e  ,:ase o f  y o u r  c o u n t r y  c o u l d  b e  l a n g u a g e .  H o w e v e r ,  d i i i -  
g e n t  s e a r c h i n g  m.%y e v e n t u a l l y  r e w a r d  u s  w i t h  q u a l i f i e d  a n d  i c t e r ~ s t e ( ;  
c a n d i d a t e s  f r o m  ~ a c h  c o u n t r y .  

T h o s e  of u s  who h a v e  a l r e a d y  h a d  t h e  o p p o r t u n i t y  t o  participate i n  e2-- 
c h a n g e s  s i n c e r e l y  h o p e  t h a t  t h i s  o p p o r t u n i t y  may b e  e x t e n d e d  t o  o t h t ~  
m u s i c  l i b r a r y  p r q f e s s i o n a l s .  

i w o u l d  l i k e  t o  :hank y o u r  o r g a n i z a t i o n  f o r  y o u r  a s s i s t a n c e  i n  this c r - -  
d e a v o r .  If y o u  : a n n o t  f i n d  t h e  t i m e  t o  h e l p  t h e  E x c h a n g e  O f f ' i e c :  of' 
N L A ,  w o u l d  y o u  p l e a s e  p a s s  t h i s  l e t t e r  a l o n g  t o  o n e  o f  y o u r  I A M l  c o i -  
l e a g u e s  who may b e  a b l e  t o  h e l p ?  

J u d i t h  A .  Coon.  

THE B O O K  SHELF 

In t h i s  s e c o n d  a z i n o t a t e d  b i b l i o g r a p h y ,  m u s i c  h i s t o r y  i s  t h e  t , o p i c .  11, 
a d d i t i o n  t o  g e n e ? - a 1  h i s t o r i e s  p r i m a r i l y  o f  m u s i c  i n  t h e  w e s t e r n  t r a d i -  
t i o n ,  I h a v e  i n c ; u d e d  a r e a  h i s t o r i e s  o f  r e c o g n i z e a b l e  m e r i t .  W h i l c  



t h e  v o l u m e s  on  C a n a d i a n  m u s i c  a r e  a l l  o u t  o f  p r i n t ,  t h e y  a r e  i n c l u d e d  
b e c a u s e  t h e y  a r e  t h e  o n l y  o n e s  on t h e  s u b j e c t !  S n a p  t h e m  u p  i f  y o u  
c a n !  A g a i n ,  t h e  l i s t  i s  h i g h l y  s e l e c t i v e ;  v o l u m e s  a r e  o f  p r o v e n  v a l u e ,  
w r i t t e n  i n  a s t y l e  a t t r a c t i v e  b o t h  t o  t h e  s t u d e n t  a n d  g e n e r a l  r e a d e r  
i n  t h e  p u b l i c  l i b r a r y .  

GENERAL A N D  PERIOD HISTORIES 

A u s t i n ,  W . W .  M u s i c  i n  t h e  t w e n t i e t h  c e n t u r y ;  f r o m  D e b u s s y  t h r o u g h  
S t r a v i n s k y .  N . Y . ,  N o r t o n ;  T o r o n t o ,  McLeod, 1 9 6 6 .  $ 1 3 . 9 5  U.S. 

A s c h o l a r l y  s t u d y  o f  t h e  d e v e l o p m e n t  o f  t h e  v a r i c u s  s t y l e s  c e n t e r -  
i n g  a r o u n d  t h e  a c h i e v e m e n t s  o f  t h e  o u t s t a n d i n g  c o m p o s e r s .  I n c l u d e s  
a c o m p r e h e n s i v e  a n n o t a t e d  b i b l i o g r a p h y .  

B r i n d l e ,  R . S .  T h e  new m u s i c ;  t h e  a v a n t  g a r d e  s i n c e  1 9 4 5 .  N . Y . ,  T o r o ~ t o ,  
O u F ' ,  1 9 7 5 .  p a p e r  $ 0 . 7 5  U .S .  

A L i v e l y ,  w e l l - o r g a n i z e d  a n d  c o n c i s e  s u r v e y  o f  t h e  t e c h n i q u e s ,  
a s p i r a t i o n s  a n d  s o c i o l o g y  o f  t h e  a v a n t  g a r d e  as j t  h a s  e v o l v e d  s i n c e  
t h e  e n d  o f  W o r l d  War I .  

Brown ,  H . M .  M u s i c  i n  t h e  r e n a i s s a n c e .  E n g l e w o o d  C l i f f s ,  N . J . ,  
P r e n t i c e - H a . 1 1 ,  1 9 7 6 .  $ 1 0 . 9 5 .  p a p e r  $ 7 . 9 5  U.S .  

A r e a d a b l e  v o l u m e  t h a t  p r e s e n t s  t h e  m o s t  s i g n i f i c a n t  f e a t u r e s  o f  
t h e  m u s i c  a s  w e l l  a s  t h e  d i s t i n g u i s h i n g  c h a r a c t e r i s t i c s  o f  t h e  
c o m p o s e r s .  W e l l  c h o s e n  m u s i c a l  e x a m p l e s .  

B u k o f z e r ,  M.F. M u s i c  i n  t h e  b a r o q u e  e r a .  N . Y . ,  N o r t o n ,  1 9 4 7 .  $ 9 . 9 5  U.S. 
S t i l l  t h e  s t a n d a r d  v o l u m e  on t h e  e r a .  

E i n s t e i n ,  A .  M u s i c  i n  t h e  r o m a n t i c  e r a .  N . Y . ,  N o r t o n ,  1 9 4 7 .  $ 9 . 9 5  U . S .  
S t i l l  r e c o g n i z e d  a s  a  s t a n d a r d  s o u r c e  f o r  t h e  e r a .  

G r o u t ,  D. A h i s t o r y  o f  w e s t e r n  m u s i c .  N . Y . ,  N o r t o n ,  1 9 7 3 .  R e v .  ed. 
$ 1 2 . 9 5  U.S .  

T h e  b e s t  g e n e r a l  s u r v e y .  

K a m i e n ,  R .  M u s i c ;  a n  a p p r e c i a t i o n .  N . Y . ,  T o r o n t o ,  f l c G r a w - H i l l ,  1976. 
$ 1 2 . 9 5  U.S.  

A m o s t  a t t r a c t i v e l y  p r o d u c e d  v o l u m e  s i m i l a r  t o  M a c h l i s  i n  p u r p o s e .  
I n c l u d e s  d i s c u s s i o n  o f  j a z z ,  r o c k  a n d  n o n - W e s t e r n  m u s i c .  Good 
b i b l i o g r a p h y ;  l i m i t e d  d i s c o g r a p h y .  5 - r e c o r d  s e t  a v a i l a b l e  t o  a c -  
company t h e  t e x t .  

L o n g y e a r ,  R . M .  N i n e t e e n t h  c e n t u r y  r o m a n t i c i s m  i n  m u s i c .  E n g l e w o o d  
C l i f f s ,  N . J . ,  P r e n t i c e  H a l l ,  1 9 7 3 .  2 d  e d .  p a p e r  $ 6 . 9 5  U . S .  

A w e l l  w r i t t e n  r e a d a b l e  s u r v e y ,  a c c u r a t e ,  w e l l  i l l u s t r a t e d  w i t h  
m u s i c a l  e x a m p l e s  a n d  b i b l i o g r a p h y .  



M a c h l i s ,  J. The  e n j o y m e n t  o f  m u s i c ;  a n  i n t r o d u c t i o n  t o  p e r c e p t i v e  
l i s t e n i n g .  N . Y . ,  N o r t o n ;  T o r o n t o ,  McLeod, 1 9 7 7 .  4 t h  e d .  $ 1 1 . 5 5  U . S .  

A s o l i d  g u i \ i e  t o  t h e  s t y l e s  a n d  c o m p o s e r s  o f  v a r i o u s  p e r i o d s .  I n -  
c l u d e s  a  s e c . t i o n  on  t h e  e l e m e n t s  o f  m u s i c ,  g o o d  b i b l i o g r a p h y ,  b u t  
n o  d i s c o g r a j ~ h y .  R e c o r d  s e t  a v a i l a b l e  t o  accompany  t h e  t e x t .  

New O x f o r d  h i s t i ~ r y  o f  m u s i c .  E d .  b y  J . A .  W e s t r u p ,  e t  a l .  N . Y . ,  
T o r o n t o ,  O U ? ' ,  1 9 5 4 -  . 7  v o l s .  t o  d a t e  (11 p r o j e c t e d ) .  E a c h  
v o l .  a b o u t  $ 3 0 .  U.S .  

S o l i d  a n d  c r i m p r e h e n s i v e  e s s a y s  d i s c u s s  t h e  m u s i c  o f  w e s t e r n ,  e a s t e r n ,  
a n d  F r i m i t i ; e  s o c i e t i e s  down t o  t h e  m i d - t w e n t i e t h  c e n t u r y .  

R e e s e ,  G .  Music, i n  t h e  m i d d l e  a g e s .  N . Y . ,  N o r t o n ,  1 9 4 0 .  $ 1 1 . 9 5  U.::. 
The  re cog^; ..ed s t u d y .  

. M u s i c  i n  t h e  r e n a i s s a n c e .  N . Y . ,  B o r t o n ,  1 9 5 9 .  R e v .  e d .  
$ 1 8 . 9 5  U .S .  

A s t a n d a r d  : ~ o u r c e  f o r  t h e  e r a .  

R o s c n ,  C .  The  c l a s s i c a l  s t y l e :  Haydn ,  M o z a r t ,  B e e t h o v e n .  N . Y . ,  N o r t o n ,  
1976. Rev .  e d .  p a p e r  $ 5 . 9 5  U .S .  

Not  a n  h i s t c t r i c a l  s u r v e y ,  b u t  a s t i m u l a t i n g  a n a . l y s i s  o f  t h e  o u t s t , a n d -  
i n g  c o n t r i b ~ ~ t i o n s  made t o  t h e  s t y l e  b y  t h e  o u t s t a n d i n g  t r i o  of '  t h e  
s t y l e .  

S a c h s ,  C .  The  r i s e  o f  m u s i c  i n  t h e  a n c i e n t  w o r l d  e a s t  a n d  w e s t .  N . Y . ,  
N o r t o n ,  194:-,. $ 1 5 . 9 5  U.S .  

A s t a n d a r c ?  7;ork. 

S a l z m a n ,  E r i c .  T w e n t i e t h - c e n t u r y  m u s i c ;  a n  i n t r o d u c t i o n .  E n g l e w o o d  
C l i f f s ,  N . J . ,  P r e n t i c e - H a l l ,  1 9 7 4 .  2 d  e d .  $ 9 . 9 5  p a p e r  $ 6 . 5 0  U.S. 

A c o n c i s e  s L r v e y  t h a t  t r a c e s  t h e  m a i n  l i n e s  o f  d e v e l o p m e n t  i n t o  t k i t  

7 0 ' s .  Good f o r  g e n e r a l  r e a d e r  a n d  s t u d e n t  l o o k i n g  f o r  a l e s s  i n -  
v o l v e d  work  t h a n  t h e  P u s t i n .  

N k e t i a ,  J . H . K .  The  m u s i c  o f  A f r i c a .  N . Y . ,  N o r t o n ;  T o r o n t o ,  McLeod,  
1 9 ' p + .  $ l o . c o  U . S .  

A l t h o u g h  a t 1  e m p t i n g  t o  u n i f y  t o o  d i s p a r a t e  a  f i e l d ,  a u s e f u l  i n -  
t r o d u c t i o n .  I n c l u d e s  a  u s e f u l  d i s c o g r a p h y ,  g l o s s a r y ,  b i b l i o g r a p h y .  

C A N A D A  

Amtmann, W .  Mu: i c  i n  C a n a d a  1 6 0 0 - 1 8 0 0 .  [ M o n t r e a l ]  1 Ia .b i t ex  Books  (!)i z t . .  
by C o l l . i e r - l , : a c m i l l a n ) ,  1 9 7 5 .  ( $ 1 0 )  Out  o f  p r i n t .  



Actually restricted to musical development in New France in an 
' 1  attempt to extract...some of the forgotten musical items and 

to examine them in light of their artistic interest and histor- 
ical significance". 

Kallmann, H. A history of music in Canada 1534-1914. Toronto Uni- 
versity of Toronto Press, 19 . Out of print. 

The only volume that surveys the history of musical development 
across Canada up to the First World War. An invaluable source, 

MacMillan, Sir Ernest, ed. Music in Canada. Toronto, Universi-ty of 
Toronto Press, 1955. Out of print. 

Essays by various contributors that document musical life in Canada 
in the mid iifties. 

Walter, A., ed. Aspects of music in Canada. Toronto, University of 
Toronto Press, 1969. Out of print. 

Essays by various contributors on the main areas of Canada's musi- 
cal life: composition, performance, education, history, folk music, 
musical organizations. 

INDIA 

Massey, R. and J. The music of India. Boston, Crescento, 1977. 
$10. U.S. 

A readable volume that sets Indian music in the context of India's 
culture and historical process. Includes short biographies of 
Indian musicians, glossary, bibliography and discography. 

JAPAN 

Malm, W.P. Japanese music and musical instruments. Rutland, Vt., 
Tuttle, 1959. $17.50 U.S. 

A handsomely produced survey about the history and forms of' Japan- 
ese music and the construction of the instruments. 

SOVIET UNION 

Schwarz, B. Music and musical life in Soviet Russia 1917-70. N.Y., 
Norton, 1973. paper $5.95 U.S. 

Not a critical interpretation, but an informative survey full of 
useful facts and observations. 

SCANDANAVIA 

Yoell, J. H. The Nordic sound: explorations into the music 01' Genmark ,  
Norway and Sweden. Boston, Crescendo, 1974. $9.50 U.S. 

1 

A p o p u l a r l y  written volume that d e s c r i b e s  a large group of composcru 
and works. Lacks bibliography but includes discography. 



SPAIN 

C h a s e ,  G .  T h e  c i u s i c  o f  S p a i n .  N . Y . ,  D o v e r ,  1 9 6 0 .  2d  e d .  p a p e r  
$ 3 . 5 0  U . S .  S t i l l  t h e  b e s t  i n t r o d u c t i o n  t o  S p a n i s h  m u s i c .  I n -  
c l u d e s  d i s c i i g r a p h y  a s  w e l l  a s  b i b l i o g r a p h y .  

UNITED STATES 

C h a s e ,  G .  A m e r i c a ' s  m u s i c :  f r o m  t h e  p i l g r i m s  t o  t h e  p r e s e n t , .  N.Y., 
T o r o n t o ,  M c C r a w - H i l l ,  1 9 6 6 .  Rev .  e d .  $ 1 2 . 9 5  U.S .  

S t i l l  t h e  b e - s t  t e x t  f o r  a  s u r v e y  o f  t h e  m u s i c  i t s e l f  r a . t h e r  t,hnn 
t h e  m u s i c a l  l i f e  o f  t h e  U . S .  

S o u t h e r n ,  E .  M ~ s i c  o f  b l a c k  A m e r i c a n s :  a h i s t o r y .  N.Y., N o r t o n ,  1.9'(1. 
S1S.50 p a p e r  $ 5 . 9 5  U .S .  

A c h r o l i o l c g l c a l  s u r v e y  o f  t h e  many m u s i c a l  e x p r e s s i o n s  o f  t h e  
p e o p l e .  Cne o f  t h e  b e s t  o f  f e w  a v a i l a b l e  s o u r c e s  f o r  t h e  s u b j e c t , .  

I s a b e l  R o s e .  

B O O K  REVIEWS 

B r a d l e y ,  l a n  L .  A S e l e c t e d  B i b l i o p r a p h y  o f  M u s i c a l .  C a n a d i a n a .  Rev .  ( > d .  

V i c t o r i a :  f i 1 5 i v e r s i t y  o f  V i c t o r i a ,  1 9 7 6 .  1 7 7 ~ .  $ 1 5 . 9 6 .  
ISBN 0 - 8 8 8 7 4 . - 0 5 0 - 6 .  

i976 was a  b u s y  ; e a r  f o r  m u s i c  b i b l i o g r a p h e r s .  Two c a t a l o g u e s  o f  
Ca.riadinn n i u s i c  b c ~ o k s ,  s c o r e s  a n d  r e c o r d i n g s  h a v e  a l r e a d y  b e e n  r e v i e w e d  
i n  t h e  CAML N e w s l e t t e r  ( v . 6  n o . 2 ) - - ~ y n n  J a r m a n ' s  C a n a d i a n  m u s i c :  a  
S e l e c t e d  C h e c k l i ~ t  1 9 5 0 - 7 3  a n d  t h e  Mount A l l i s o n  c a t a l o g u e  C a n a d i a n  
m u s i c  s c o r e s  a n d  r e c o r d i n g s .  Now I a n  B r a d l e y ' s  b i b l i o g r a p h y  c o v e r s  
a n o t h e r  i m p o r t a n t  s o u r c e  o f  i n f o r m a t i o n ,  t h e  n u m e r o u s  m a g a z i n e  and  news- 
p a p e r  a r t i c l e s  or C a n a d i a n  m u s i c .  

I t  s e e m s  i n c o c c c i v a b l e  t h a t  a n  a u t h o r  who r e a d i l y  p e r c e i v e s  t h c  n e e d  f o r  
a d e t a i l e d  b i b l i c g r a p h y  i n  a r e l a t i v e l y  new a n d  i n a c c e s s i b l e  f i e l d  o f  
s t u d y ,  f a i l s  t o  r e c o g n i z e  t h e  n e c e s s i t y  f o r  i n d i c e s  ( a u t h o r ,  t i t l e ,  and  
s u b j e c t )  i n  s u c h  a r e f e r e n c e  s o u r c e .  B r a d l e y  g a t h e r s  t o g e t h e r  a n d  
s u i t a b l y  c a t e g o r i z e s  a  v a s t  amount  o f  d a t a ,  a n d  t h e n  f o r c e s  h i s  r e a d e r  
t o  s e a r c h  t h r o u g h  a n  e n t i r e  s e c t i o n ,  p e r h a p s  t h e  w h o l e  b o o k ,  L o  f ' j n d  
r e l e v a n t  i i l f o r r n a t , i o n .  E r r o r s  a r e  t o o  n u m e r o u s  f o r  a  p u b l i c a t i o n  o f  
t h i s  k i n d .  Names a r e  s o m e t i m e s  m i s s p e l l e d  a n d  t i t l e s  f r e q u e n t l y  i r.corn- 
p l e t e .  111 f a c t ,  t i t l e s  a r e  o f t e n  s o  s h o r t  o r  s o  v a g u e ,  t h e  t , o ~ i i c  of 
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