
Campra, des anonymes et un Regina Coeli identifis comme Gtant 
un autographe de Charpentie';. Suivent-des Graduels et autres 
recueils liturgiques, des Messes de Bournonville et dlAux- 
Cousteaux que l'on croyait perdues. 

Dans la section "musique profane", il y a peu de choses, si ce 
n'est les Principes de la flGte traversigre de Hotteterre-le- 
Romain qui est int6ressant par le fait qu'il est reli6 avec un 
manuscrit contenant de la musique pour instrument 2 vent (de la 
premiGre main), dont des oeuvres de Philidor, Haendel, Campra, 
de la Guerre, Blavet, Rameau et Couperin. Aussi, des Parodies 
bachiques sur des airs de Lulli, et des Cantiques spirituels sur 
des airs connus, voulant dGmontrer entre autres qu'un mEme air 
pouvait aussi bien servir 2 un cantique sur l'histoire sainte qn'8 
une parodie bachique fredonnGe peut-Stre dans les cuisines de 
116v$ch6T La raret6 des documents de musique profane s'explique, 
dlaprPs les auteurs, par le fait que les particuliers qui pos- 
s6daient de la musique sont tous rentr6s en France aprgs la con- 
quste, emportant meubles, bibliothgques et instruments. 

Les derniPres sections du catalogue sont consacrges aux ouvrages 
th6oriques et aux vues et plans: on y trouve signal6s les 
traitGs de Nivers, de MontGclair, de Rameau et dlAlembert, et 
le Dictionnaire de musique de J.J. Rousseau; une illustration 
de 116glise paroissiale de Montrsal sous le rsgime franqais et 
des fo;tifications de MontrGal, une vue et un plan de ~ u 6 b e c .  
L'ouvrage se termine par 3 pages de notes explicatives et biblio- 
graphiques. 

Remercions Elisabeth Gallat-Morin et Antoine Bouchard, ainsi que 
tous les collaborateurs qui, de prgs ou de loin, ont particip6 
2 la r6alisation de ce projet qui r6sume magnifiquement les prem- 
iZres pages de notre histoire musicale. Merci 6galement aux 
Archives nationales du Qu6bec pour la publication de ce trgs beau 
catalogue. 

Claude Beaudry. 

RECORD REVIEW 

ECKHARDT-GRAMATTE: E-Gr6 Plays E-GrG. Record 1. Concerto No. 1 
in A Minor for Piano and Orchestra, E. 60. Sonatas for Piano: 
No. 2, E. 46 (I1~iscaya Suite"); No. 3, E. 52. Sophie-Carmen 
Eckhardt-Gramatt6, piano; Berlin Symphony Orchestra conducted by 
Dr. Ernst Kunwald (Concerto). Record 2. Sonatas for Piano: 
No. 5, E. 126; No. 6, E .  130. Caprices for Piano: No. 2, E. 96 
("Gute Ruh"); No. 3, E. 87 ("Aufschrei"); No. 4, E. 97  oh oh in"); 



No. 5 ,  E .  98("~eeresmuschelperlchen"). S o p h i e - C a r m e n  E c k h a r d t -  
G r a m a t t G ,  p i a n o .  R e c o r d  3 .  C a p r i c e s  f o r  V i o l i n :  No. 1, E .  47 
( " D i e  K r a n k e  und d i e  U h r " ) ;  No. 4 ,  E. 6 3  ( " ~ a  i s l a  d e  o r o " ) ;  
No. 5 ,  E .  6 4  ( " D a n s e  m a r o c a i n e " ) ;  No. 6 ,  E. 6 7  ( " ~ 1  p a j a r i t o " ) ;  
No. 7 ,  E .  6 9  ("Le  d G p a r t  d ' u n  t r a i n " ) ;  No. 9 ,  E. 8 1  ( " C h e s t n u t  
H i l l " ) ;  No. 1 0 ,  E .  90  ( " K l a g e " ) .  S u i t e  No. 3 f o r  V i o l i n ,  E .  5 0  
( " M a l l o r c a  S u i t e " ) .  Duo No. 1 f o r  Two V i o l i n s ,  E .  1 0 8 .  S o p h i e -  
Ca rmen  E c k h a r d t - G r a m a t t 6 ,  v i o l i n ;  C a r 1  J o h a n n i s ,  v i o l i n  ( D u o ) .  
R e c o r d  4 .  Duo C o n c e r t a n t e  f o r  V i o l i n  a n d  F l u t e ,  E. 1 3 8 .  Mark-  
a n t e s  S t i i c k  f o r  Two P i a n o s  a n d  O r c h e s t r a ,  E. 1 2 1 .  Ruck-Ruck 
S o n a t a  f o r  C l a r i n e t  and  P i a n o ,  E .  1 1 3 .  B e r c e u s e  f o r  F l u t e  a n d  
P i a n o ,  E. 5 5 .  P r e s t o s  f o r  F l u t e  a n d  P i a n o :  No. 1, E .  8 9 ;  N O .  2 ,  
E. 1 2 9 .  S o p h i e - C a r m e n  E c k h a r d t - G r a m a t t g ,  v i o l i n  (Duo C o n c e r t a n t e )  
a n d  p i a n o  ( e v e r y t h i n g  e l s e ) ;  D i r k  K e e t b a a s ,  f l u t e  (Duo C o n c e r t a n t e ) ;  
D r .  Hans W e b e r ,  p i a n o  ( M a r k a n t e s  S t i i c k ) ;  V i e n n a  Symphony O r c h e s t r a  
c o n d u c t e d  b y  W i l h e l m  S c h i i c h t e r  ( M a r k a n t e s  ~ t i i c k ) ;  F r i e d r i c h  
W i l d g a n s ,  c l a r i n e t  (Ruck-Ruck S o n a t a ) ;  F r a n z  O p a l e s k y ,  f l u t e  
( P r e s t o  No. 2 ) .  TRI-ART EDITION WRC1-1596-1599 ( f o u r  d i s c s ,  mono,  
r e c o r d e d  1 9 3 2 - 1 9 7 4 ) ,  $ 8 . 9 8  p e r  d i s c  ( a v a i l a b l e  f r o m  J a m e s  L e s l e y  
C r e i g h t o n ,  D i s c o p a e d i a ,  c / o  R e c o r d i n g s  A r c h i v e ,  Edward  J o h n s o n  
M u s i c  L i b r a r y ,  U n i v e r s i t y  o f  T o r o n t o ,  8 0  Q u e e n ' s  P a r k  C r e s c e n t ,  
T o r o n t o ,  O n t .  M5S 1 A l ) .  

E c k h a r d t - G r a m a t t G  ( 1 8 9 9 - 1 9 7 4 )  p a c k e d  t h r e e  s e p a r a t e  c a r e e r s  i n t o  
a n  e x t r e m e l y  a c t i v e  t h r e e - q u a r t e r s  o f  a  c e n t u r y  a n d  w a s  r e l a t i v e l y  
s u c c e s s f u l  a t  t hem a l l .  Her m u s i c a l  m o t h e r  s t a r t e d  h e r  o n  t h e  
p i a n o  a n d  v i o l i n  when s h e  was  a  c h i l d  o f  f i v e  a n d  s h e  q u i c k l y  
b e c a m e  a p r o d i g y .  By t h e  t i m e  s h e  was  e l e v e n ,  s h e  h a d  won t h e  
g o l d  m e d a l  f o r  b o t h  i n s t r u m e n t s  f r o m  t h e  p r e s t i g i o u s  C o n s e r v a -  
t o i r e  n a t i o n a l  i n  P a r i s  a n d  w a s  g a i n i n g  a r e p u t a t i o n  i n  E u r o p e a n  
c a p i t a l s  a s  a t w e n t i e t h - c e n t u r y  M o z a r t ,  g i v i n g  r e c i t a l s ,  w h i c h  
i n c l u d e d  h e r  own c o m p o s i t i o n s  a n d  v i r t u o s i c  a r r a n g e m e n t s  o f  o t h e r  
c o m p o s e r s '  w o r k s ,  o n  b o t h  p i a n o  a n d  v i o l i n .  By t h e  t i m e  s h e  g a v e  
u p  p u b l i c  p e r f o r m a n c e s  i n  t h e  m i d - 1 9 3 0 1 s ,  s h e  h a d  p l a y e d  i n  m o s t  
E u r o p e a n  c o u n t r i e s ,  a s  w e l l  a s  t h e  U n i t e d  S t a t e s ,  a n d  h a d  g a r n -  
e r e d  g e n e r a l l y  g o o d  r e v i e w s .  H e r  p i a n o  p l a y i n g  r e c e i v e d  e a r l y  
u n a n i m o u s  a c c l a i m  f o r  d i s p l a y i n g  a  t e c h n i q u e  a n d  v i r t u o s i t y  o f  
L i s z t i a n  p r o p o r t i o n s .  H e r  v i o l i n  p l a y i n g  w a s  r e m a r k a b l e ,  a l m o s t  
a l w a y s  d i v i d i n g  t h e  c r i t i c s  i n t o  two c a m p s .  A l t h o u g h  h e r  amaz-  
i n g  v i r t u o s i t y  o n  t h e  i n s t r u m e n t  d r e w  f a v o u r a b l e  commen t ,  h e r  
h i g h l y  u n o r t h o d o x  t e c h n i q u e  was  v i e w e d  w i t h  d i s t a i n  b y  some  a n d  
w i t h  a d m i r a t i o n  b y  o t h e r s .  H e r  i d e a s  o n  b o t h  p i a n o  a n d  v i o l i n  
p l a y i n g  a r e  s t i l l  r e l a t i v e l y  unknown s i n c e  h e r  b o o k s  h a v e  n e v e r  
b e e n  p u b l i s h e d .  I f  n o t h i n g  e l s e ,  t h e s e  r e c o r d s  a t t e s t  t o  c a p a b i l -  
i t i e s  o f  p e r f o r m a n c e  on  b o t h  i n s t r u m e n t s  w h i c h  f e w  a r t i s t s  c a n  
h o p e  t o  e q u a l  on  e i t h e r  o n e .  

A s  a  c o m p o s e r ,  i t  i s  more  d i f f i c u l t  t o  e v a l u a t e  h e r  p l a c e  i n  
t h e  t w e n t i e t h - c e n t u r y .  A s  a  c h i l d  a n d  y o u n g  woman, s h e  w a s  m o r e  
c o n c e r n e d  w i t h  p r o d u c i n g  r e p e r t o i r e  f o r  h e r  own i n s t r u m e n t s .  



Therefore, her output before the mid-1930's comprises extremely 
difficult pieces for violin and piano in a completely unbridled 
romantic style reminiscent of every major composer from Bach to 
Debussy and passing through Chopin, Paganini, Liszt and Schumann. 
After studying with Max Trapp at the Prussian Academy of Art in 
Berlin (1936-39), her style became more controlled in a neo- 
classical idiom. The music was lighter of texture and more 
accessible in style and included works for varied combinations 
of instruments other than piano and violin. By the 19507s, 
she added atonal and dodecaphonic techniques to her eclectic 
style to produce works that were sometimes startlingly original 
but seldom easy to understand. She vacillated between lyrical 
transparency and bombastic cloudiness. As one writer sums up: 
"While it is possible that the composer's many struggles found 
expression in her music, and that her cosmopolitan career ac- 
counts for a certain stylistic eclecticism, it remains true that 
her music can stand on its own as something more than a document 
of personal trials and triumphs. Though she blaeed few new 
trails, she travelled the path of a conservative modern with 
assurance. Her music represents the summing up of an era, a 
retrospective of early twentieth-century styles and techniques, 
imbued with new life in the hands of a confident and brilliant 
craftsman." (Glen Blaine Carruthers, The Career and Compositions 
of S. C. Eckhardt-Gramatt6, M.A. thesis (~ttawa,-carleton Uni- 
versity), 1981). 

After moving to Winnipeg, Canada, in 1953, she embarked on a 
fourth career as a teacher of piano and violin. Some of her 
pupils are starting to establish themselves as solid performers 
of note on the North American continent. Unfortunately, none of 
them seems to have acquired her phenomenal technique or flam- 
boyant style. 

Eckhardt-Gramatt6 was born in Russia and died in Germany. In 
her lifetime, she passed through England, France, Spain, Austria 
and Canada. Perhaps her greatest problem was that of being a 
romantic figure in the twentieth century. Her style and tech- 
nique would have been appreciated in the nineteenth century and 
her originality applauded. In the twentieth, her eccentricities 
and eclecticism branded her as an individual who could enliven 
a social gathering but who need not necessarily be taken seriously 
as a musician. The next generation will be better able to deter- 
mine her true influence as a performer and composer. 

Meanwhile, the present set of four records provides an impressive 
account of how E.-Gr6 (as she liked to call herself) saw her own 
music. The first two records are taken from her piano repertoire 
and, except for the Sonatas No. 5 and 6, are representative of 
her romantic period. The Concerto is a particularly good example 
of her compositions at this time. Composed in the late 1920's 



a n d  f i r s t  p e r f o r m e d  i n  i t s  e n t i r e t y  a t  t h e  c o n c e r t  i n  B e r l i n  i n  
1 9 3 2  f r o m  w h i c h  t h i s  t r a n s c r i p t i o n  was  m a d e ,  i t  r e v e a l s  l i t t l e  
f o r m a l i s t i c  s t r u c t u r e  b u t  e x t e n s i v e  v i r t u o s i t y .  The  f i r s t  move- 
m e n t  i s  i n  s o n a t a  f o r m  w i t h  a  L i s z t i a n  f i r s t  t h e m e ,  t h a t  m u s t  
h a v e  made p i a n o  c o m p a n i e s  q u a i l  a t  t h e  a b u s i v e  t r e a t m e n t  a c c o r d e d  
t o  t h e i r  i n s t r u m e n t s ,  a n d  a  s e c o n d  t h e m e ,  whose  l y r i c i s m  i s  e x -  
p r e s s e d  i n  p a s s a g e s  o f  a r p e g g i o s  a n d  r u n s  o f  d o u b l e  t h i r d s  w h i c h  
e x p a n d  o n  w h a t  C h o p i n  t h o u g h t  t h e  human h a n d  c a p a b l e  o f  a c c o m p l i s h -  
i n g .  The  s e c o n d  movement  i s  r e m i n i s c e n t  o f  e a r l y  P r o k o f i e v ,  w h i l e  
t h e  t h i r d  movement  s h o w s  R a c h m a n i n o f f  w h a t  h e  m i g h t  h a v e  d o n e  h a d  
h e  a d d e d  a b o u t  f o u r  m o r e  v o i c e  p a r t s  t o  t h e  p i a n o  p a r t  o f  h i s  c o n -  
c e r t o s .  I n  o t h e r  w o r d s ,  t h e  m u s i c  i s  p u r e l y  a  v e h i c l e  t o  d i s p l a y  
t h e  t e c h n i c a l  v i r t u o s i t y  a n d  r o m a n t i c  l y r i c i s m  o f  t h e  p e r f o r m e r .  
T h e  1 9 3 2  r e c o r d i n g  o f  t h e  l i v e  p e r f o r m a n c e  i s  good  f o r  t h e  p e r i o d ,  
a l t h o u g h  some  o f  t h e  d y n a m i c s  i n  t h e  l o u d e r  p a s s a g e s  a r e  l o s t  
b e c a u s e  t h e  e q u i p m e n t  was  n o t  c a p a b l e  o f  r e g i s t e r i n g  t h e  r a n g e  o f  
d e c i b e l s  h u r l e d  a t  i t .  I t  i s  u n f o r t u n a t e  t h a t  t h e  f i r s t  f e w  
s e c o n d s  o f  t h e  f i r s t  two movemen t s  h a v e  b e e n  s n i p p e d  ( p e r h a p s  i n  
t h e  t r a n s c r i p t i o n  p r o c e s s ) ,  a n d ,  w i t h  t o d a y ' s  m o d e r n  t e c h n i q u e s ,  
i t  i s  i n e x c u s a b l e  t h a t  t h e r e  s h o u l d  b e  a s h i f t  i n  p i t c h  a s  b l a -  
t a n t  a s  t h a t  w h i c h  o c c u r s  b e t w e e n  t h e  o r i g i n a l  r e c o r d s  i n  t h e  
s e c o n d  m o v e m e n t .  

T h e  S o n a t a  No. 2 ( 1 9 2 4 )  i s  i n c o m p l e t e  h e r e ,  t h e  f i r s t  a n d  s e c o n d  
m o v e m e n t s  h a v i n g  n e v e r  b e e n  r e c o r d e d  e x c e p t  f o r  a n  e x c e r p t  o f  
e a c h  i n  1 9 6 9  a t  E . - G r 6 ' s  h o n e .  The  f e w  b a r s  o f  t h e  s e c o n d  move- 
m e n t  r e c o r d e d  c a u s e d  me t o  r e g r e t  t h a t  m o r e  was  n o t  a v a i l a b l e .  
T h e  t h i r d  a n d  f o u r t h  m o v e m e n t s  w e r e  r e c o r d e d  b y  t h e  C B C  i n  1 9 5 7  
a n d  show t h a t  E.-Gr6 a s  a  p e r f o r m e r  h a d  n o t  l o s t  a n y  o f  h e r  t e c h -  
n i q u e ,  a l t h o u g h  s h e  h a d  n o t  p e r f o r m e d  r e g u l a r l y  i n  p u b l i c  f o r  
n e a r l y  t w e n t y  y e a r s .  T h e  S o n a t a  No. 3  ( a l s o  1 9 2 4 )  i s  t a k e n  f r o m  
h i t h e r t o  u n p u b l i s h e d  t e s t  p r e s s i n g s  made  i n  1 9 3 6  a n d  r e v e a l s  a 
m o r e  r o b u s t  i m p r e s s i o n  o f  t r a d i t i o n a l  S p a n i s h  d a n c i n g  t h a n  R a v e l  
o r  F a u r 6  e v e r  t h o u g h t  o f  i n v o k i n g .  H e r e  we s e e  t h e  m o r e  f l a m i n g  
s t y l e  o f  t h e  f l a m e n c o  m u s i c i a n  i n t e r p r e t e d  w i t h  M a h l e r e s q u e  
o v e r t o n e s .  S o n a t a  No. 5  ( 1 9 5 0 )  i s  t h e  o n l y  p i a n o  p i e c e  r e p r e -  
s e n t a t i v e  o f  E . - G r 6 ' s  e x c u r s i o n s  i n t o  s e r i a l  m u s i c  a n d  was r e -  
c o r d e d  b y  t h e  C B C  i n  1 9 5 5 .  The  r e s u l t  i s  a k i n  t o  F r a n k  M a r t i n ' s  
P r e l u d e s  f o r  P i a n o  w i t h  a  f u g u e  t h r o w n  i n t o  t h e  f i n a l  movemen t ,  
t h e  w h o l e  r a t h e r  t h i c k l y  " o r c h e s t r a t e d " ,  w h i c h  e f f e c t i v e l y  
d e s t r o y s  t h e  p o i n t i l l i s t i c  i m p r e s s i o n  o f  t h e  d o d e c a p h o n i c  p a s -  
s a g e s .  T h e  S o n a t a  No. 6 ( 1 9 2 8 1 5 2 )  i s  a  t o u r  d e  f o r c e  p i a n i s t i c -  -- 
a l l y  a n d  c o m p o s i t i o n a l l y .  T h e  f i r s t  movement  ( c o n c e i v e d  i n  1 9 2 8 )  
i s  f o r  l e f t  h a n d ,  t h e  s e c o n d  movement  ( c o m p o s e d  i n  1 9 5 0 )  f o r  
r i g h t  h a n d ,  a n d  t h e  l a s t  movement  ( 1 9 5 2 )  f o r  b o t h  h a n d s ,  c o m b i n -  
i n g  t h e  t h e m e s  o f  t h e  f i r s t  two m o v e m e n t s .  P i a n i s t i c a l l y ,  t h e  
t e c h n i q u e  r e q u i r e d  i s  s t u p e n d o u s ,  t h e  f i r s t  two movemen t s  h a v i n g  
t h e  same t e x t u r e  a s  t h e  l a s t  o n e .  C o m p o s i t i o n a l l y ,  t h e  c o m b i n -  
a t i o n  o f  t h e  B a c h - l i k e  f i r s t  movement  a n d  t h e  s e r i a l - l i k e  s e c o n d  
i n  t h e  t h i r d  movement  i s  i n c r e d i b l e  i n  t h e  way t h a t  t h e s e  two 



c o m p l e t e l y  d i f f e r e n t  i d i o m s  a r e  w o r k e d  t o g e t h e r  e f f e c t i v e l y .  
The  r e c o r d i n g  d a t e s  f r o m  1 9 5 1  a n d  was  made i n  V i e n n a .  

W h i l e  t h e  C o n c e r t o  a n d  S o n a t a s  h a v e  t e n d e d  t o  b e  m u s i c a l  p a i n t -  
i n g s  f u l l  o f  b r i l l i a n t  s p l a s h e s  o f  c o l o u r ,  t h e  C a p r i c e s  a r e  t h e  
e x a c t  c o n t r a s t ,  s h o r t e r  w o r k s  o f  d e l i c a t e  p a s t e l  w a t e r  t i n t s .  
H e r e  t h e  l y r i c i s m  o f  E . - G r G  i s  m o s t  e v i d e n t  w i t h o u t  b e i n g  d i s -  
t u r b e d  b y  t h e  u n n e c e s s a r y  b o m b a s t  o f  t h e  o t h e r  w o r k s .  No. 5 i s  
s u b t l e  i n  d e p i c t i n g  t h e  d a r t i n g  m o v e m e n t s  o f  t h e  f i s h  a t  t h e  
a q u a r i u m  a t  t h e  B e r l i n  Zoo w h i c h  p r o v i d e d  t h e  i n s p i r a t i o n  f o r  
t h i s  D e b u s s y - l i k e  c o m p o s i t i o n .  The  r e c o r d i n g s  (made  i n  1 9 4 3 )  
c a p t u r e  f a i t h f u l l y  t h e  v a r i e t y  o f  moods e x p r e s s e d .  I n  f a c t ,  t h e  
s o u n d  o f  a l l  t h e  r e c o r d i n g s ,  e x c e p t  o f  t h e  C o n c e r t o ,  i s  v e r y  
c l e a r  a n d  f r e e  o f  s u r f a c e  n o i s e ,  c o n s i d e r i n g  t h e  a g e  a n d  r e c o r d -  
i n g  c i r c u m s t a n c e s  o f  some o f  t h e m .  (S.C.W.) 

The  v i o l i n  s o l o ,  v i o l i n  w i t h  p i a n o  a n d  w i n d  i n s t r u m e n t  w i t h  
p i a n o  w o r k s  on  r e c o r d s  3 a n d  4 a l s o  r e v e a l  E -GrG ' s  u n i q u e l y  p e r -  
s o n a l  a n d  k a l e i d o s c o p i c a l l y  v a r i e d  s t y l e .  U n l i k e  SCW, I f e e l  
t h a t  t h e  c o m p o s e r ' s  s t y l e ,  b y  v i r t u e  o f  h e r  i n d o m i t a b l e  a n d  f o r c e -  
f u l  p e r s o n a l i t y ,  i s  a  u n i f i e d  o n e ,  a l b e i t  v e r y  u n p r e d i c t a b l e ,  
b e n d i n g  t o  h e r  w i l l  t h e  c o n s t i t u e n t  e l e m e n t s  SCW h a s  i d e n t i f i e d .  
H e r  w r i t i n g  f o r  t h e  v i o l i n ,  o f  w h i c h  s h e  was  a  c o n s u m m a t e  t e c h -  
n i c i a n ,  i s  e v e r y  b i t  a s  i d i o m a t i c  a n d  a s s u r e d  a s  t h a t  f o r  p i a n o .  
S h e  s e e m s  t o  h a v e  h a d  a  g o o d  s e n s e  f o r  w i n d  i n s t r u m e n t s  as  w e l l .  
W i t h o u t  d e l v i n g  i n t o  t h e  r e c o r d i n g  h i s t o r y  b e h i n d  t h e  d i s c s  a n d  
t a p e s  r e i s s u e d  o n  r e c o r d s  3 a n d  4 ,  a l l  o f  w h i c h  t h e  c r e d i t s  o n  
t h e  c o n t a i n e r s  a n d  t h e  i d e n t i c a l  d e n s e l y  p r i n t e d  s h e e t  o f  n o t e s  
l a i d  i n t o  e a c h  c o n t a i n e r  r e l a t e ,  some i m p r e s s i o n  o f  i n d i v i d u a l  
w o r k s ,  p e r f o r m a n c e s  and  r e c o r d e d  q u a l i t y  f o l l o w .  

The  s o l o  v i o l i n  c a p r i c e s  s h o u l d  i n t e r e s t  a n y o n e  who l o v e s  v i o l i n  
p l a y i n g  f o r  i t s  own s a k e .  The  m u s i c  a n d  t h e  c o m p o s e r ' s  s t y l e  
o f  p e r f o r m a n c e  a r e  a t  o n e ,  f l a m b o y a n t l y  t e m p e r a m e n t a l ,  w i t h  o l d -  
f a s h i o n e d  s t y l e  a n d  v i r t u o s o  f l a i r .  The  m u s i c  i s  f u l l  o f  f a n c i -  
f u l ,  m e r c u r i a l  s h i f t s  o f  mood,  a p t  a n d  e f f e c t i v e  u s e  o f  a  w i d e  
r a n g e  o f  b o w i n g  a n d  o t h e r  t e c h n i q u e s  w h i c h  p u t  t h i s  m u s i c  o f f  
l i m i t s  t o  a n y  b u t  t h e  f i n e s t  p l a y e r s .  E-GrG p l a y s  t h r e e  o f  t h e  
s e v e n  c a p r i c e s  r e c o r d e d  on  t h e  p i a n o ,  s i n c e  a n  a c c i d e n t  h a d  r e n -  
d e r e d  h e r  l e f t  h a n d  i n  h e a l i n g  i n c a p a b l e  o f  p l a y i n g  t h e  v i o l i n .  
W h i l e . s h e  r e c o r d e d  t h e s e  t h r e e  c h i e f l y  f o r  d i d a c t i c  p u r p o s e s ,  
t o  g i v e  some g u i d a n c e  i n  t h e i r  i n t e r p r e t a t i o n  t o  f u t u r e  p e r f o r m -  
e r s ,  e v e n  s o  t h e y  t a k e  o n  p u r e l y  m u s i c a l  i n t e r e s t ,  s o  f i e r y  a n d  
i n t e n s e  i s  h e r  r e n d i t i o n .  A l l  s e v e n  a r e  r a t h e r  p o o r l y  r e c o r d e d ,  
a n d  t h o s e  p l a y e d  o n  t h e  p i a n o  s u f f e r i n g  a d d i t i o n a l l y  f r o m  t h e  
m a c h i n e  n o i s e  o f  t h e  home t a p e  r e c o r d e r  u s e d .  



The  o t h e r  m u s i c  f o r  o r  i n c l u d i n g  v i o l i n  i s  n o  l e s s  i n t e r e s t i n g .  
S u i t e  No. 3 ,  a l s o  u n a c c o m p a n i e d ,  makes  p a r t i c u l a r l y  n i c e  u s e  o f  
d o u b l e  s t o p p i n g  i n  i t s  s e c o n d  movemen t ,  w h i l e  t h e  f o l l o w i n g  
B a d i n a g e  i n  i t s  l i l t  a n d  c h a r m  b r i n g s  K r e i s l e r  t o  mind  f o r  com- 
p a r i s o n .  T h e  c o m p o s e r ' s  p l a y i n g ,  a s  n e a r l y  a l w a y s ,  i s  a l l  t h a t  
c o u l d  b e  a s k e d  f o r .  C a r 1  J o h a n n i s  p a r t n e r s  h e r  i n  t h e  Duo No. 1 
f o r  t w o  v i o l i n s ,  v e r y  c a p a b l y ,  w h i l e  f l u t i s t  D i r k  K e e t b a a s ,  l a t e r  
b e t t e r  known a s  a  c o m p o s e r  a n d  C B C  r e c o r d  e x e c u t i v e ,  j o i n s  h e r  i n  
t h e  p u o  C o n c e r t a n t q ,  w e l l  a n d  c l e a r l y  r e c o r d e d  i n  1 9 5 7 ,  j u s t  o n e  
y e a r  a f t e r  i t s  c o m p o s i t i o n .  The  l a t t e r  o f  t h e s e  two w o r k s  i s  a  
b i t  o f  a  romp ,  i n  mood c o n s i s t i n g  m o s t l y  o f  l i g h t  b a n t e r  b e t w e e n  
t h e  i n s t r u m e n t s  o f f s e t  by  o c c a s i o n a l  d r e a m y  e x c h a n g e s  b e t w e e n  
t h e m ,  t h e  e n t i r e  w o r k  r a t h e r  l o o s e l y  c o n s t r u c t e d  a n d  s e c t i o n a l .  
B o t h  p e r f o r m e r s ,  n e e d l e s s  t o  s a y ,  a r e  s u p e r b .  

T h e  r e m a i n d e r  o f  t h e  w o r k s  d o  n o t  f e a t u r e  v i o l i n .  T h e  M a r k a n t e s  
S t G c k ,  a c o n c e r t e d  w o r k  f o r  t w o  p i a n o s  w i t h  o r c h e s t r a ,  h a s  a  n e o -  
c l a s s i c a l  f l a v o u r ,  b u t  i t s  s p r i t e l y  i n v e n t i v e n e s s  w a r d s  o f f  t h e  
s t a l e  f o r m u l a - w r i t i n g  o f  l e s se r  c o m p o s e r s  w h o s e  s t y l e s  a r e  l i m i t e d  
t o  t h i s  v e i n .  H a n s  Weber  w o r k s  w e l l  w i t h  t h e  c o m p o s e r ,  t h e  two  
b a c k e d  u p  w i t h  g o o d  o r c h e s t r a l  s u p p o r t .  F o r t u n a t e l y ,  a t  l e a s t  
t h i s  w o r k  f o r  f a i r l y  l a r g e  f o r c e s  i s  d e c e n t l y  r e c o r d e d ,  d e s p i t e  
some  s l i g h t  f l u t t e r  a n d  d r o p - o u t  i n  t h e  f i n a l  b a r s .  T h e  "Ruck-  
Ruck"  s o n a t a  f o r  c l a r i n e t  a n d  p i a n o  i s  a n  odd  b l e n d  o f  m u s i c a l  
" o r i e n t a l i s m s "  a n d  somewha t  b l u e s y  h a r m o n i e s  m i x e d  i n  w i t h  t h e  
n e o - c l a s s i c i s m ,  m a k i n g  f o r  a  r a t h e r  s p f c y  b r e w .  How d e l i g h t -  
f u l l y  u n p r e d i c t a b l e  i s  t h i s  c o m p o s e r ' s  i n s p i r a t i o n !  F r i e d r i c h  
W i l g a n s  p l a y s  w i t h  a  s l i g h t l y  r a u c o u s  t o n e  now o u t  o f  f a v o u r  w i t h  
c l a s s i c a l  c l a r i n e t t i s t s  b u t  o t h e r w i s e  i s  a d e q u a t e  a n d  u p  t o  t h e  
m u s i c ' s  d e m a n d s .  The  c o m p o s e r  s t i l l  a t  t h e  p i a n o ,  two  f l u t i s t s ,  
o n e  u n i d e n t i f i e d  a n d  t h e  o t h e r  F r a n z  O p a l e s k y ,  b y  t u r n s  j o i n  h e r  
f o r  t h e  two p r e s t o s  f o r  t h e s e  i n s t r u m e n t s ,  t h e  f i r s t  o n e  r a t h e r  
s t r a i g h t l a c e d l y  B a c h i a n  a n d  t h e  s e c o n d  m o r e  h a r m o n i c a l l y  a n d  
r h y t h m i c a l l y  a d v e n t u r o u s .  T h e  f l u t i s t  f i r s t  h e a r d  ( u n i d e n t i f i e d )  
p l a y s  r a t h e r  e f f o r t f u l l y ,  w h i l e  O p a l e s k y  h a n d l e s  t h e  s e c o n d  
p r e s t o  w i t h  e l e g a n t  e a s e .  The  r e c o r d i n g  q u a l i t y  o f  b o t h  i s  
s o m e w h a t  b e t t e r  t h a n  t h e  s t a t i c - a f f l i c t e d ,  s w i s h y - s o u n d i n g  r e c o r d -  
i n g  o f  t h e  "Ruck-Ruck" S o n a t a .  

T h e  "E" n u m b e r s  i n  t h e  h e a d i n g  t o  t h i s  r e v i e w  a r e  c a t a l o g u e  
n u m b e r s  o f  h e r  c o m p o s i t i o n s  w h i c h  t h e  c o m p o s e r ' s  s e c o n d  h u s b a n d ,  
F e r d i n a n d  E c k h a r d t ,  d e v i s e d .  L e t  u s  h o p e  t h a t  e v e n t u a l l y  e v e r y -  
t h i n g  i n  t h a t  c a t a l o g u e  i s  r e c o r d e d ,  f o r  E - G r 6 ' s  m u s i c ,  u n l i k e  
t h a t  o f  s o  many c o m p o s e r s  i n  t h e  l a t t e r  h a l f  o f  t h i s  c e n t u r y ,  i s  
b o t h  t h o r o u g h l y  m o d e r n  i n  a m b i e n c e ,  d e s p i t e  u s e  o f  some  c o n v e n t -  
i o n a l  e l e m e n t s  i n  h e r  w i d e - r a n g i n g  s t y l e ,  a n d  a t  t h e  same t i m e  
a c c e s s i b l e ,  e x p r e s s i v e ,  a n d  s e n s u o u s l y  g r a t i f y i n g .  ( C . G . P . )  

S t e p h e n  W i l l i s  & G e r a l d  P a r k e r .  


