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Some s t r a i g h t  t a l k  about the  music business. By Mona Coxson. Toronto :  CM Books, 
1984. (207 p . ,  $14.95) 

The "music bus iness"  - a  ve ry  necessary 
and i m p o r t a n t  i n g r e d i e n t  f o r  a c h i e v i n g  a  
success fu l  ca reer  as a  p ro fess iona l  music ian 
- i s  a  t o p i c  t h a t  a  l a r g e  number of music ians 
f a i l  t o  comprehend, and avo id  l i k e  t h e  plague. 
However, Some s t r a i q h t  t a l k  about  t h e  music 
bus iness,  w i t h  Mona Coxson' S w r i t i n g  s t y l e  
and t h e  wide v a r i e t y  of anecdotes i n  t h e  
s e c t i o n  "T ips  from t h e  pros" ,  i s  i n t e r e s t i n g  
and i n s i g h t f u l  reading:  c u r i o s i t y  and needs 
a r e  b o t h  s t i m u l a t e d  and s a t i s f i e d .  

Q u e s t i o n s  and concerns about t h e  business 
s i d e  o f  be ing  a  p r o f e s s i o n a l  mus ic ian  a r e  
p u t  f o r t h  f a i r l y  and, f rom t h e  a u t h o r ' s  
e x t e n s i v e  musica l  background, a r e  d iscussed 
f u l l y  and answered square ly .  There i s  a  
warm and f o l k s y  q u a l i t y  throughout  t h e  book 
t h a t  c o n t i n u a l  l y s t i m u l a t e s  and i n v o l v e s  
t h e  reader .  For  t h i s  reader  i n  p a r t i c u l a r ,  
t h e  c l i che 's  and anecdotes (some from o l d  
f r i e n d s )  had a  s e n s i t i v i t y  and v iv idness  
t h a t  awakened o l d  memories, b o t h  p leasan t  
and unpleasant  ( t h e  former be ing  i n  t h e  
ma j o r i  t y ) .  Of course, throughout  a l l  pervades 
t h a t  un ique mus ic ians '  sense of humor, and 
i n  most cases, t h e  t e a r s  would r e s u l t  n o t  
from sadness b u t  from t o o  much l a u g h t e r .  
The " T i p s  from t h e  p ros"  a r e  " r i g h t  on" 
and t h e  a u t h o r ' s  c o n v i c t i o n  and i n t e g r i t y ,  
i n  h e r  own musica l  experiences, o n l y  f u r t h e r  
enhance t h e i r  statements. 

The 16 chap te rs  and appendix cover  a  wide 
v a r i e t y  o f  areas and s i t u a t i o n s  t h a t  a f f e c t  
t h e  p r o f e s s i o n a l  music ian b o t h  as an a r t i s t  
and as a  bus iness person. There i s  complete ex- 
amina t ion  of t h i s  v a r i e t y ,  and f o r  a l l  
ques t ions  t h e r e  i s  an answer, o r  a  d i r e c t i o n  
p rov ided .  If any c r i t i c i s m  i s  t o  be made, 
i t  i s  t h a t  t h e  source o r  background m a t e r i a l  
tends t o  focus on those music ians i n  t h e  

"popu la r  music" f i e l d  (dances, c lubs ,  j i n g l e s ,  
record ings ,  videos, e t c .  ) , b u t  l a c k s  any 
d i r e c t l y  r e l e v a n t  i n f o r m a t i o n  f o r  t h e  
symphonic music ian o r  t h e  s o l o  concer t  
pe r fo rmer  and/or  composer. T h i s  i s  a  small  
M s e r v a t i o n ,  s ince  t h e  i n f o r m a t i o n  p rov ided  
i n  t h e  book covers and serves most areas 
o f  t h e  "music business" but ,  w i t h  s p e c i f i c  
i ns tances  i n  mind, I b e l i e v e  t h e r e  i s  an 
omiss ion here. 

The "T ips  f rom t h e  pros"  - Moe Koffman, 
Hazel Walker, Bobby Edwards, Pete Magadini, 
Pa t  LaBarbera and o t h e r s  - o f f e r  r e a l  and 
v i t a l  in format ion.  Advice a l s o  from o t h e r  
i n d i v i d u a l s  and i n s t i t u t i o n s  - Les Weinstein, 
mus ic ians '  assoc ia t ions ,  a c t o r s  a l l i a n c e s ,  
performance r i g h t s  s o c i e t i e s ,  R ichard  F l o h i l  , 
agents/personal managers/publ i shers and 
o t h e r s  - t h a t  a r e  e i t h e r  assoc ia ted  w i t h  
o r  r e l a t e d  t o  t h e  music business, f u r t h e r  
complements t h e  in fo rmat ion  i n  t h e  book. 
As one who was once a  young music ian,  who 
has " p a i d  some dues" and who i s  now somewhat 
"o ther " ,  I can o n l y  say i n  r e t r o s p e c t  t h a t  
i t  would have been most b e n e f i c i a l  t o  have 
had t h i s  p u b l i c a t i o n  a v a i l a b l e  when I was 
young and up-and-coming. I t  would have 
p robab ly  he lped me t o  a v o i d  any dumb chord 
changes o r  wrong repeats w i t h  i r r e l e v a n t  
1 s t  and 2nd endings, t o  make t h e  r i g h t  
seqno o r  Da cap0 and above a l l ,  prepared 
me f o r  t h e e .  

Some s t r a i g h t  t a l k  about t h e  music business, 
w i t h o u t  reserva t ion ,  i s  a  s tep  i n  t h e  r i g h t  
d i r e c t i o n .  I t  should be r e q u i r e d  and 
necessary read ing  f o r  a1 l pro fess iona l  
music ians,  b o t h  young and t h e  "o ther " .  

-Phi1 Nimnons 
T h o r n h i l l ,  O n t a r i o  



Celebration: Essays on aspects o f  Canadian music published in honour of the 25th 
anniversary of the Canadian Music Centre / Aspects de la musique canadienne: essais 
publies 3 l'occasion du vingt-cinqui~rne anniversaire du Centre de musique canadienne 
E d i t e d  b y  Godf rey  R i d o u t  and T a l i v a l d i s  Ken ins .  To ron to :  Canadian Music Cent re ,  
1984. (144  p., $10.00) 

The e x t e n s i v e  c e l e b r a t i o n s  which took  p lace  

i n  June, 1984 t o  mark t h e  25 th  ann ive rsary  

of t h e  Canadian Music Centre i n c l u d e d  t h e  

opening of t h e  Toronto headquar ters  of t h e  

CMC, Maison Chalmers House, a Premiere Gala 

Concer t  of works by Canadian composers w r i t t e n  

e s p e c i a l l y  f o r  t h e  occasion ( p a r t  of Toron to 's  

I n t e r n a t i o n a l  F e s t i v a l ,  1984), a two-d isc 

r e c o r d i n g  of t h e  works performed a t  t h e  

c o n c e r t  (and i ssued t h e  same evening! ) , 
a r e c e p t i o n  i n  which severa l  composers' 

s i g n a t u r e  tunes were performed, and t h e  

essays under d i s c u s s i o n  which were a l s o  

w r i t t e n  on comnission f o r  t h e  occasion. 

C616brat ion, and i n  f a c t  t h e  whole s e r i e s  

of c e l e b r a t i o n s ,  was t h e  b r a i n  c h i l d  of 

John M i l l e r ,  t h e  Execut fve D i r e c t o r  o f  t h e  

CMC. The o r i g i n a l  assignment as e d i t o r  

of t h e  volume was g i v e n  t o  Godfrey Ridout,  

a composer who was a c t i v e  d u r i n g  n o t  o n l y  

t h e  twenty- f i v e  years  of t h e  CMC's ex is tence  

b u t  t h e  p rev ious  twen ty - f i ve  as w e l l ;  unfor- 

t u n a t e l y ,  i l l n e s s  prevented R idou t  from 

comple t ing  t h e  t a s k  and h i s  co l league,  T a l i -  

v a l d i s  Kenins, was c a l l e d  t o  complete t h e  

work. Alas, R idou t  d i d  n o t  l i v e  t o  see 

t h e  f i n i s h e d  p r o d u c t  i n  hand. 

The purpose of C616brat ion i s  t o  d iscuss  

t h e  "enormous changes and developments of 

Canadian mus ica l  l i f e  o v e r  t h e  p a s t  twenty- 

f i v e  years." Each a u t h o r  was d i r e c t e d  t o  

" a v o i d  t h e  odour of t h e  academic s t y l e , "  

and t o  f o l l o w  t h e  aims o f  'h igh-c lass j o u r n a l -  

ism." If by 'academic" t h e  e d i t o r s  imp1 i e d  

t h e  i n c l u s i o n  o f  a g r e a t  deal  of f a c t u a l  

i n fo rmat ion ,  then  i t  i s  f o r t u n a t e  t h a t  most 

of t h e  w r i t e r s  d i d  n o t  f o l l o w  t h i s  d i r e c t i v e .  

To be usefu l  i t  i s  i m p e r a t i v e  t h a t  such 

a s e r i e s  of essays be n o t  o n l y  f a c t u a l l y  

c o r r e c t  b u t  a l s o  complete. By and l a r g e  

they have f u l f i l l e d  t h i s  aim v e r y  w e l l  and 

t h e  Canadian musica l  c o r n u n i t y  w i l l  be indeb t -  

ed t o  them f o r  some t i m e  t o  come. Indeed, 

some of t h e  more i n t e r e s t i n g  essays a r e  

those i n  which completeness of f a c t u a l  inform- 

a t i o n  i s  achieved, a goal which good w r i t i n g  

of any k ind,  be i t  academic o r  j o u r n a l i s t i c ,  

cannot  ignore !  T h i s  r e v i e w e r  would say 

t h a t  o n l y  two o f  t h e  e leven  essays fo l lowed 

t h e  e d i t o r s '  g u i d e l i n e  t o  be non-academic. 

Wi th t h e  excep t ion  of t h e  e d i t o r s 1  I n t r o d u c -  

t i o n  and Karen K i e s e r ' s  h i s t o r y  of t h e  Canadi- 

an Music Centre, which a r e  i n  b o t h  o f f i c i a l  

languages, each essay i s  i n  t h e  chosen langu- 

age of t h e  author ,  t h r e e  i n  French and seven 

i n  Engl ish.  One i n t e r e s t i n g  f e a t u r e  i n  

t h i s  regard  i s  t h a t  t h e  essay on t h e  c o n t r i b u -  

t i o n  of fore ign-born composers t o  Canadian 

music i n  t h e  post-World War 11 per iod ,  most 

of whom have l i v e d  and worked i n  Eng l i sh -  

speaking Canada, was w r i t t e n  i n  French by 

Louise B a i l - M i l o t .  T h i s  represen ts  a very 

n i c e  depar tu re  from t h e  usual  p r a c t i c e  which 

seems t o  con f ine  francophone w r i  t e r s  t o  

t h e  d i s c u s s i o n  of music i n  Quebec. 

The most s u b s t a n t i a l  essay of t h e  s e t  i s  

K i e s e r ' s  "The Canadian Music Centre: A H is -  

to ry . "  Th is  i s  an impress ive  p i e c e  of work, 

t r a c i n g  as i t  does t h e  a c t i v i t i e s  o f  t h e  

CMC from t h e  i n i t i a l  i d e a  of a r e p o s i t o r y  

l i b r a r y  of Canadian music as p u t  f o r t h  by 

S i r  E rnes t  MacMi l lan i n  t h e  1930s, t o  t h e  

l a t e s t  Cen t red isc  r e c o r d i n g  p r o j e c t .  K i e s e r  

d iscusses t h e  c o n t r i b u t i o n s  of each o f  t h e  

execu t i ve  s e c r e t a r i e s / d i r e c t o r s ,  Jean-Marie 

Beaudet, John Aaaskin, K e i t h  MacMil lan, 

John Roberts and John M i l l e r  and t h e  p a r t i c u -  

l a r  emphases of each. She does n o t  f a i l  

t o  mention t h e  very i m p o r t a n t  r o l e  of t h e  

dedicated s t a f f  w i t h  which t h e  CMC has been 

b lessed throughout  t h e  years, s i n g l i n g  o u t  

Norma Dickson, Henry Mutsaers and Mar ia  

K io rs .  The CMC w i l l  no doubt  f i n d  t h i s  

essay one of t h e  more i m p o r t a n t  ones f o r  

f t s  arch ives.  I t  i s  f o r t u n a t e  and w e l l  

chosen t h a t  it, of a l l  t h e  o t h e r s  i n  t h e  

book, appears i n  bo th  E n g l i s h  and French. 



Helmut Kallmann's "The Canadian league of 

Composers i n  the 1950s: the Heroic Years' 

i s  a lso  an important  document although Ka l l -  

mann has been over most of t h i s  mater la l  

I n  o ther  publications. Nevertheless, I t  

represents an Important sumnlng-up of the 

League's a c t l v l t l e s  I n  the f l r s t  decade 
of I t s  existence. Davld Keane's "Electro-  

acoust ic Muslc i n  Canada: 1950-1984" glves 

a ae ta l l ed  account of the c o n t r i  but lons 

of Canadian musiclans t o  the  f i e ld ,  c i t l n g  
the pioneer lng e f for ts  o f  Hugh LeCaine and 

a s c r l  b lng t o  him, qul  t e  rightfully, a speclal  

place. Keane provides a sumnary tab le  of 

e lec t roacoust fc  s tud los  I n  Canada, g l v lng  

the date of establishment, s i ze  and names 

of d i r e c t o r s  I n  each case. Another essay 

of special  i n t e r e s t  t o  t h l s  reader was Marle- 

Thir2rse Lefebvre's "Les d ibuts  du modernisme 

musical i Montr61." The acceptance of 

musical modernlsm, so-to-speak, I n  Quebec 

came s l l g h t l y  l a t e r  than I n  Engl lsh Canada 

but  I n  the  course of the 1950s movi%f inore 
quick ly ,  and by the t ime of La Semalne i n t e r -  

nat iona le  de muslque ac tue l l e  I n  1961, the 

leadershfp of the  musical avant gaMe had 

c l e a r l y  passed t o  a small group of Montreal 

musiclans, wl t h  Serge Garant an6 G i l l e s  

Tremblay belng the most prominent. While 

I n  the  1980s Montreal i s  no t  t he  exc lus ive  

enclave of muslcal modernism i n  Canada, 

M1 r e i  l l e  Gagne" s essay "Les jeunes composi- 

t eu rs  au Que'bec" t e l l s  us of the  activities 

of a v a r l e t y  of young composers who are 

con t r l bu t l ng  a c t i v e l y  t o  the maintenance 
o f  a hlgh standard o f  new muslc c r e a t t v i t y  

I n  " l a  b e l l e  province." 

E la ine K e l l l o r ' s  "The Conservatlve T raa l t l on  

i n  Canadlan Music" and Car1 Morey's "The 
Beglnnlngs of Musical Modernism i n  Toronto" 

do n o t  break much new ground but do Mnage 

t o  add some i n t e r e s t i n g  factual  data and 

ins ights .  K e i l l o r  po in ts  out  t h a t  some 

of the younger present-day composers are 

car ry ing the mantle o f  musical conservatism 

through neo-tonal works, wh i le  Morey attempts 

t o  prove, not  e n t l r e l y  convlnclngly, t ha t  

muslcal modernlsm came t o  Toronto sooner 

than I s  general ly  thought. G. Campbell 

Trowsdale's "The Furthest  West; The Begln- 

nlngs of Moaernlsm i n  Vancouver'' I s  the 

on ly  essay I n  the se t  whlch considers solu- 

t i ons  t o  the innumerable problems whlch 
beset Canadian music i n  the 1980s. 

The P r a i r l e  provinces and A t l a n t l c  Canada 

are two areas o f  the Country which do not  

receive more than a passfng mention I n  
any o f  the essays, w i t h  the  exception of 

Robert J. Rosen's a r t i c l e  on "Canadian 

Composers a t  Banff ," which confines most 

o f  I t s  alscussion t o  musical a c t l v l t i e s  

a t  the  Banff Centre. The new music a c t l v f -  

t t e s  fn the centres of Calgary, Edmonton 

and Winnfpeg a re  scarcely mentloned. C61ibra- 
t l o n  rounds out  i t s  selection of essays - 
by Kel th  MacMillan's informal account of 

the tangled web of the perfonnlng r i g h t s  

organizations I n  Canada, a p o t e n t l a l l y  very 

dui) subject  which I s  made readable by MacMI1- 
l a n e s  ready wi t .  

b 

A l l  I n  a l l ,  C i l i b r a t l o n  f s  an Important 

book. I t  obviously could no t  be expected 

t o  have covered every top i c  I n  the f l e l a  

of Canadian music w l t h  an equal amount of 

d e t a f l  and a t tent ion .  But what I t  does 

do i s  t o  gtve Canadian muslclans and muslc 

lovers  a sense t h a t  Canadian muslc I s  impor- 
t a n t  enough now t o  have a h l s t o r y  of I t s  

own. Indeed, t h l s  I n  I t s e l f  IS cause for  

celebrat lon!  
-George P r o c t o r  

U n i v e r s i t y  o f  Western On ta r i o  


