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F IRST,  A MESSAGE FROM THE MEMBERSHIP 
SECRETARY 

Hear ye, a l l  CAn/ACBM h r s ,  i t ' s  h r s h i p  
renewal time again. 

It i s  i m p o r t a n t  t h a t  membership forms be f i l l e d  
o u t  comp le te ly  each y e a r  t o  assure t h a t  we have 
up- to-date i n f o r m a t i o n ,  i n c l u d i n g  business 
te lephone numbers f o r  i n d i v i d u a l  s  on t h e  
membership l i s t .  

CAML/ACBM i s  t h e  n a t i o n a l  branch o f  t h e  
I n t e r n a t i o n a l  A s s o c i a t i o n  o f  Music L i b r a r i e s ,  
A rch ives  and Documentat ion Centres (IAML), so 
t h a t  j o i n i n g  CAML/ACBM (excep t  f o r  s tuden ts )  
b r i n g s  a l l  IAML membership b e n e f i t s .  These i n c l u d e  
t h e  j o u r n a l  Fontes a r t i s  musicae, and e n t i t l e m e n t  
t o  p a r t i c i p a t e  i n  a l l  IAML a c t i v i t i e s .  IAML' 
has f i v e  " p r o f e s s i o n a l  branches": Research 
l i b r a r i e s ;  Pub1 i c  l i b r a r i e s ;  B roadcas t ing  
l i b r a r i e s ;  L i b r a r i e s  i n  music teach ing  
i n s t i t u t i o n s ;  Music i n f o r m a t i o n  cen t res .  Each 
i n d i v i d u a l  member i s  requested t o  r e g i s t e r  on 
t h e  membership fo rm w i t h  o n l y  one p r o f e s s i o n a l  
branch. Note t h a t  o n l y  those r e g i s t e r e d  may 
v o t e  i n  t h e  e l e c t i o n s  i n  t h e  p r o f e s s i o n a l  
branches. 

Membership dues have been inc reased  n o m i n a l l y  
f o r  t h e  f i r s t  t i m e  i n  f o u r  years. T h i s  r e f l e c t s  
a d d i t i o n a l  postage, paper and p r i n t i n g  costs ,  
and t h e  IAML d e c i s i o n  a t  t h e  September conference 
t o  r a i s e  charges t o  t h e  n a t i o n a l  branches 
f o r  memberships and s u b s c r i p t i o n s .  

I f  you a r e  i n t e r e s t e d  i n  p a r t i c i p a t i n g  i n  
CAML/ACBM committees o r  i n  w r i t i n g  f o r  t h e  
Newslet ter /Nouvel  l e s ,  p lease  i n d i c a t e  t h i s  on 
t h e  form. T h i s  w i l l  be useful t o  t h e  Board when 
new p a r t i c i p a t i o n  would be h e l p f u l .  He lp  t o  
m in im ize  o u r  bookkeeping and costs :  when you 
r e c e i v e  t h e  membership form i n  a separate m a i l i n g ,  
f i l l  i t  o u t  comp le te ly  and pay prompt ly .  Be 
k i n d  enough t o  l e t  me know i f  you do n o t  wish 
t o  renew. Your co -opera t ion  w i l l  ensure t h a t  
we have a s t r o n g  and s o l v e n t  Assoc ia t ion .  

-Debra Begg 
University o f  Ottawa Uusic Library 

JOINT SESSION WITH THE FOLKLORE STUDIES 
ASSOCIATION OF CANADA, JUNE 2, 1986 

Anne . Ledeman r e p o r t e d  on h e r  work i n  Sal taux 
M d t i s  communities i n  n o r t h e r n  Manitoba. She 
c o l  l ec ted  380 tunes f rom 10 f i d d l e  p layers .  
Her hypo thes is  i s  t h a t  these s tandard  S c o t s - I r i s h  
tunes demonstrate n o t  o n l y  m o d i f i c a t i o n  through 
t h e  French-Canadian t r a d i t i o n  ( i n  phras ing,  
bowing, and t h e  a d d i t i o n  o f  c l o g g i n g )  b u t  f u r t h e r  
rhy thmic  a l t e r a t i o n s .  She i d e n t i f i e s  these 
a1 t e r a t i o n s ,  i n c l u d i n g  complex i n t e r n a l  
r e l a t i o n s h i p s ,  v a r y i n g  beats i n  me lod ic  sec t ions ,  
lengthened cadences and added i n t r o d u c t i o n s ,  
as c h a r a c t e r i s t i c a l l y  Ojibwa, based on t h e  
e a r l  i e s t  r e 1  i a b l e  observa t ions  o f  t h e  f e a t u r e s  
o f  n a t i v e  music. T h i s  M d t i s  f i d d l i n g  t r a d i t i o n  
would then  be a c l e a r  example o f  musica l  
syncret ism, a d i s p u t e d  phenomenon i n  t h e  s tudy  
o f  N o r t h  American I n d i a n  music. 

Michael Bandera discussed t h e  changing r o l e s  
o f  t h r e e  U k r a i n i a n  f o l k  ins t ruments  i n  t h e  o l d  
and new worlds. I n  Canada t h e  c imbalo has 
developed f rom be ing  used as harmonic and rhy thmic  
suppor t  f o r  t h e  v i o l i n  i n  an ensemble, t o  t h e  
melodic  and v i s u a l  l eader ;  i t s  f u n c t i o n a l  
s i g n i f i c a n c e  a t  s o c i a l  events has expanded from 
l o c a l  dances t o  f e s t i v a l s  and compet i t i ons ,  
w h i l e  t h e  o l d e r  p l a y i n g  s t y l e  o f  i n t r i c a t e  
harmonies has disappeared. I n  t h e  S o v i e t  Union 
however, t h e  i n s t r u m e n t  has l o s t  b o t h  i t s  r u r a l  
r o o t s  and s o c i a l  importance: l a r g e  c h o i r s  o f  
Hungarian i nstruments a r e  used i n  arrangements 
o f  f o l k  and even c l a s s i c a l  music. The p resen t  
s t a t u s  o f  t h e  bandura o f f e r s  numerous 
c o n t r a d i c t i o n s .  I t s  p o l i t i c a l  and romant ic  
a s s o c i a t i o n s  ( w i t h  Cossacks and a f r e e  Ukra ine)  
have r e s u l t e d  i n  t h e  p r o l i f e r a t i o n  o f  l a r g e  
y o u t h  ensembles i n  Canada, a l though  i t s  a c t u a l  
h i s t o r y  i n v o l v e s  an o r i g i n  around 1900, v i s i t i n g  
v i r t u o s o s ,  and an o r a l  t r a d i t i o n  on ly ,  and no 
s o c i a l  r o l e ,  a f t e r  t h e  e l i m i n a t i o n  by  S t a l i n  
o f  ensembles i n  t h e  S o v i e t  Union. The lira 
(hurdy-gurdy)  w h i l e  o r i g i n a l l y  assoc ia ted  i n  
t h e  same per fo rming  g u i l d s  and ensembles as 
t h e  bandura, gathered none o f  i t s  h i s t o r i c a l  
assoc ia t ions .  I t s  r e p e r t o i r e ,  a l s o  an o r a l  
t r a d i t i o n ,  o f  re1  i g i o u s  songs, and laments o f  
hardship,  has l o s t  re1  evance and p o p u l a r i t y  
n b o t h  Canada and t h e  USSR. 


